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CIUTATS CAPITALS, CONDICIONS
EXCEPCIONALS

Eulalia Gomez-Escoda

Al 2020, I’assignatura Urbanistica 2 mati de I’'ETSAB va comengar I’exercici
Representacié d’una ciutat amb el dibuix en planta d’onze capitals europees.

En aquesta ocasid, les ciutats seleccionades estan totes travessades per rius: el primer
dibuix va consistir a allunyar el focus, dibuixar el diagrama del curs de I’aigua puntejat
amb els assentaments urbans que el flanquegen, i entendre la relacié de la capital amb
el territori més extens. A continuacio, en grups de dues o tres persones, van elaborar
en quinze dies un primer dibuix de la planta de la ciutat a 1:25.000, posant I’atencio
en la geografia més propera, les grans infraestructures i la forma basica de I’estructura
urbana.

Una vegada destacats els trets generals de la ciutat, cada equip va dividir el planol en
quarterons, de manera que cada part fos significativa per ella mateixa i que, posats de
costats els fragments, donessin una imatge coherent de la planta a 1:10.000. Durant
tres setmanes, el dibuix de les parts de les ciutat en aquests quarterons va ocupar la
feina del taller: observar i decantar per representar la parcel-lacid, la urbanitzacié
i I’edificacié (P, U, E). Tots tres elements o només algun d’ells; de manera literal
o buscant abstraccions grafiques. Totes les representacions resultants son valides
perque son una interpretacio subjectiva construida a partir de I’observacio de
cartografies holistiques, i totes posades de costat ensenyen com de divers és 1’exercici
d’interpretacio de la ciutat.

La sisena setmana del curs, just després del lliurament de I’exercici, es va declarar
I’estat d’alarma i van quedar suspeses les classes presencials. A Barcelona, com a
la majoria de les ciutats capitals que haviem estat dibuixant, els ciutadans ens vam
replegar a casa i la discussié sobre la densitat, la compacitat i I’activitat va ocupar
debats a la premsa, de manera que la reflexié sobre les qiiestions urbanes va fer-se
quotidiana. La distribucié dels serveis essencials va determinar la manera amb la qual
les ciutats s’utilitzaven durant el lockdown i va definir una condici6 especifica de
proximitat per a cada metropoli. La mobilitat i els serveis de transport van servir en
exclusiva, durant les primeres setmanes, als treballadors dels serveis basics.



CAPITAL CITIES, EXCEPTIONAL TIMES

In 2020, the ETSAB course Urbanistica 2 began the exercise Representation
of a city drawing the plan of eleven European capitals.

In this occasion, the selected cities are all crossed by rivers: the first drawing
consisted of zooming out and drawing the diagram of the water course with
the urban settlements that flank it, understanding the relationship of the capital
city with the larger territory. Then, in groups of two or three people, students
drew up a first drawing of the city plan at 1: 25,000 scale in fifteen days,
paying attention to the closest geography, the major infrastructures and the
basic shape of the urban structure.

Once the general features of the city had been highlighted, each team divided
the plan into viewports, so that each part was significant in itself and that,
placed sideways, the fragments would give a coherent image of the urban
plan at 1: 10,000 scale. During three weeks, the drawing of the parts of the
city occupied the studio hours: observing and decanting to represent the plot
layout, the urbanization and the buildings (P, U, E). The three elements or
only some of them; literally or looking for graphic abstractions. All the resulting
representations are valid because they are a subjective interpretation built
from the observation of holistic cartographies, and all put aside show how
diverse the exercise of interpretation of the city can be.

The sixth week of the course, just after the delivery of the exercise, the state
of alarm was declared and the face-to-face classes were suspended. In
Barcelona, as in most of the capital cities that we had been drawing, citizens
retreated at home and the discussion about density, compactness and activity
occupied debates in the press so that the reflection on urban issues became
daily. The distribution of essential services determined the way in which cities
were used during the lockdown and defined a specific condition of proximity
for each metropolis. Mobility and transport services served exclusively, during
the first weeks, workers in basic services.
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En aquest context, es feia necessari completar les cartografies dibuixades les primeres
setmanes de curs: les pagines a continuacié mostren un planol historic de cadascuna
de les ciutats amb mirades intencionades cap als usos, les distancies, els mitjans de
transport, la densitat, ’habitatge, els tipus d’activitat; també cap a les crisis que van
paralitzar el ritme de les ciutats.

Els planols de John Snow (1) van servir per detectar el lloc on s’havia originat un
focus de colera a Londres a finals del XIX. A partir de representar les parcel-les
on vivien les victimes i la situacié dels punts d’abastiment d’aigua potable, va ser
possible identificar un pou Broad Street com 1’origen de 1’epidémia. Si cartografiar és
interpretar, mapejar quantifica dades i les localitza sobre el territori. Ben utilitzats, els
planols resultants son eines essencials per resoldre problemes urbans.

Els planols més tradicionals que dibuixen nous fragments per modernitzar les
ciutats que il-lustren els llibres d’historia de I’urbanisme (2) es poden complementar
amb planols geologics que expliquen la composicid del sol i fan hipotesis sobre el
comportament dinamic de la geografia (3), o amb diagrames que inventarien els
equilibris d’usos que conformen el teixit urba (4) o que expliquen com s’organitza
i barreja I’activitat economica (5). Els mapes també son una eina de control politic 1
militar del territori, i durant segles s’han fet servir per representar setges i batalles (6),
alliberaments i ocupacions (7) o reafirmacions de forca i poder (8).

Els confinaments de 2020 1 2021 han modificat el funcionament de les ciutats, reduint
durant setmanes els desplacaments a les necessitats basiques. Les distancies a les
quals la majoria dels ciutadans ens podiem moure de manera quotidiana van deixar
obsolets per molts els diagrames de transport public (9). L’activitat i el moviment
no nomes es van restringir a la proximitat de la llar, siné que a més van eliminar els
visitants de 1’equacio i les ciutats van passar a ser només pels residents locals (10). I
de cop, el dret a tenir una casa (confortable) se’ns va fer més necessari que mai (11).
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In this context, it was necessary to complete the cartographies drawn in the
first weeks: the following pages show a historical map of each of the cities with
intentional views towards the uses, distances, means of transport, density,
housing, the types of activity; also to past crises that paralyzed the rhythm of
cities.

John Snow’s plans (1) were used to detect the place where a source of cholera
had originated in London at the end of the 19th century. By representing the
plots where the victims lived and the situation of the drinking water supply
points, it was possible to identify a Broad Street well as the origin of the
epidemic. If drawing means interpreting, mapping quantifies data and locates
it on the territory. Used well, the resulting plans are essential tools for solving
urban problems.

The more traditional plans that draw new fragments to modernize cities that
illustrate urban history books (2) can be complemented with geological plans
that explain the composition of the soil and make hypotheses about the dynamic
behavior of geography (3), or with diagrams that would invent the balances of
uses that make up the urban fabric (4) or that explain how economic activity is
organized and mixed (5). Maps are also a tool for political and military control
of the territory, and for centuries they have been used to represent sieges and
battles (6), liberations and occupations (7) or reaffirmation of strength and
power (8).

The confinements of 2020 and 2021 have modified the functioning of cities,
reducing for weeks the trips to basic needs. The distances to which most of
the citizens could move on a daily basis made transportation plans obsolete
for many (9). Activity and movement were not only restricted to the proximity
of the home, but also eliminated visitors from the equation and cities became
only local residents (10). And suddenly, the right to have a (comfortable) home
became more necessary than ever (11).

12

A(1) Map 1 showing city blocks, streets and location of pumps. Black marks showing the houses the death
from cholera took place, London 1885. Author: John Snow. Source: www.davidrumsey.com

> (2) Town plan for Dublin. Authors: Patrick Abercrombie, Sydney A. Kelly and Arthur J. Kelly, 1916.
Source: Division of Rare and Manuscript Collections, Cornell University Library.

> (3) Pianta topografica di Roma coll’ indicazione dell’ alluvione del Decembre 1870 [Topographic map of
Rome. Originally published in 1866 and updated to show the levels reached by the flood of 1870]. Author:

Giuseppe Partini, Direzione Generale del Censo. Source: www.davidrumsey.com

>> (4) Distribution and number of buildings in Budapest, in 1930, comparing dwellings and other
buildings. Author: Lajos I. Illyefalvi, Févéaros Statisztikai Hivatal. Source: www.davidrumsey.com

>> (5) Map of Paris with color coded statistical graphs on 2 sheets showing the importation of goods,
1888. Author: Jacques Bertillon, Seine. Service de la statistique municipale. Source: www.davidrumsey.com
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(6) Plan of Prague showing the French and Austrian positions during the siege in 1741. The positions are
indicated with a colour key. Author, JB. Nolin, 1842 Source: www.davidrumsey.com

> (7) Areas of the city liberated by the Polish Underground Army between the start of August and the end
of September. Source: Warsaw Uprising Maps in The Bodleian’s Map Room Blog.

> (8) Wien as the centre of Europe in Fragment of Das Neue Europa Mit Dem Dauernden Frieden. Die

Unionisierung Mitteleuropas. [The New Europe With Lasting Peace. The Central European Union.]. g .
Author: P.A. Maas, 1922. Source: Cornell University Library Digital Collections. Auszubauen als Gartenstadt.
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(9) Moscow Metro, 2019. Source: https://mosmetro.ru/mcc/moscow-central-circle/

> (10) Berlin. Locals and Tourists (fragment). Data compiled from MapBox and Twitter: the red dots
indicate photographs taken by tourists, while the blue dots show images taken by local residents. The data
were compiled between 2010 and 2013 Author: Eric Fischer. Source: Flickr, license CC BY-CA 2.0

> (11) Amsterdam Property value in 2019 ( Sale price per m?). Source: https://maps.amsterdam.nl/
woningwaarde/?LANG=en
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ONZE CIUTATS CAPITALS D’EUROPA
/ ELEVEN EUROPEAN CAPITAL
CITIES

12.000.000

9.000.000

6.000.000

3.000.000

2500

2250

2000

Amsterdam
Superficie: 219,3 km?2
Poblacié: 821.752
Densitat: 36,5 hab/ha

Berlin

Superficie: 891,1 km?2
Poblacié: 3.644.000
Densitat: 40,9 hab/ha

Budapest
Superficie: 525,2 km?2
Poblacio: 1.752.000
Densitat: 33,3 hab/ha

Dublin

Superficie: 115 km?
Poblacié: 1.361.000
Densitat: 118,34 hab/ha

Londres
Superficie: 1.572 km?2

= Poblacié: 8.900.000

Densitat: 56,6 hab/ha

Moscou

. Superficie: 2.511 km?

Poblacié: 11.900.000
Densitat: 47,4 hab/ha

Paris

Superficie: 105,4 km?2
Poblacié: 2.187.000
Densitat: 207,5 hab/ha

Praga
Superficie: 496 km?

- Poblacié: 1.262.000

Densitat: 25,4 hab/ha

Roma

Superficie: 1.285 km?

Poblacié: 2.873.000
Densitat: 22,4 hab/ha

Varsovia
Superficie: 517,2 km?2

T Poblacio: 1.708.000

Densitat: 33 hab/ha

Viena
Superficie: 414,6 km?2

. Poblacié: 1.889.000

Densitat: 45,5 hab/ha
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EXERCISE 1: REPRESENTING ACITY

The plan of a city is a conventional and codified representation, a synthetic expression of its
materiality and a reflection of its dynamics, conflicts, longings and frustrations. Each city is
presented as a particular and unique setting where the following materials are combined in an
autonomous and original way:

/ Geography. Orography, coasts, ridges, abysses and plains give shape and physical support to
the urban fact. It represents the biophysical matrix of urbanity, the city before the city.

/ Great infrastructures. Port, airport, train, highways, superimpose on the geography traces that
characterize the great features of the shape of the city.

/ Basic urban structures. Avenues and main routes stand out among the cobwebs of streets
and houses. Large buildings, open spaces and other symbolic pieces complete the set of unique
spaces within the city and support urban activities.

/ Urban fragments. Neighborhoods and districts compose the material conglomerate of the city.
Different pieces that draw a puzzle where one can distinguish the remains of the previous city
and the current sediments. Each piece is characterized by the dimensions of the built fabric, the
density of inhabitants, the activities that take place there and the connections with the rest of the
parts.

The exercise consists of understanding a city and representing it from the following documents:

1- Origin. How was the city born?
Choose a historical cartography to explain the foundation of the city in relation to

geography.

2- Evolution. How has it grown?
Choose two historical maps to explain the growth of the city.

3- Morphology. What is the city like?
Draw a synthetic plan that identifies the elements of geography, large infrastructure, basic urban
structure, and parts of the city (A0, 1: 10,000).

4- Volumes. The 3 dimensions.

Draw 4 windows of 500 x 500 meters that show 4 different pieces of city and represent their
distinctive features from the P (plot structure), the U (urbanisation) or the E (built fabric) in three
dimensions (axonometry, plan or section). Write a caption (slogan or phrase) for each window.

5- Demography. How are people living there?
Draw a population pyramid. Explain the demographic evolution of the city and relate it to the
historical maps you have chosen.

6- Activity. What do citizens do?
What is the busiest activity in the city? How / where is it reflected in the city?

7- Mobility. How do they move?
Draw the map of public transport and bike lanes. What is it shaped like? Overlay it with your
representation of the city..

22

EXERCICI 1: REPRESENTACIO D’UNA CIUTAT

La planta d’una ciutat és una representacié convencional i codificada, una expressio sintetica
de la seva materialitat i un reflex de les seves dinamiques, conflictes, anhels i frustracions.
Cada ciutat es presenta com un escenari particular i Unic on es combinen, de manera
autonoma i original els seglients materials:

/ la geografia. Orografia, litorals, carenes, fondalades i planes donen forma i suport fisic al fet
urba. Representa la matriu biofisica de la urbanitat, la ciutat abans de la ciutat.

/la gran infraestructura. Port, aeroport, tren, autopistes, superposen a la geografia unes
traces que caracteritzen els grans trets de la forma de la ciutat.

/ estructura urbana basica. Avingudes i tracats principals destaquen entre la teranyina de
carrers i cases. Grans edificis, espais oberts i altres peces simboliques completen el conjunt
d’espais singulars dins la ciutat i donen suport a les activitats urbanes.

/'les parts de la ciutat. Barris i districtes s’agrupen i encaixen el conglomerat material de la
ciutat. Peces diferents que dibuixen un trencaclosques on podem distingir les restes de la ciutat
anterior i els sediments actuals. Cada peca es caracteritza per les dimensions del teixit, per la
densitat d’habitants, per les activitats que s’hi desenvolupen i per les connexions amb la resta
de les parts.

L’exercici consisteix a comprendre una ciutat i representar-la a partir dels segtients documents:

1- Origen. Com ha nascut la ciutat?
Tria una cartografia historica per explicar la fundacio de la ciutat en relacié amb la
geografia.

2- Evoluci6. Com ha crescut?
Tria dues cartografies historiques per explicar el creixement de la ciutat.

3- Morfologia. Com és la ciutat?
Fes un planol sintétic que identifiqui els elements de la geografia, la gran infraestructura,
I’estructura urbana basica i les parts de la ciutat (A0, 1:10.000).

4- Volumetria. Les 3 dimensions.

Fes 4 finestres de 500 x 500 metres que ensenyin 4 trossos de ciutat diferents i representa’n
els trets distintius a partir de la P, la U o I'E en tres dimensions (axonometria, planta o seccio).
Posa a cada finestra un peu d’imatge (lema o frase).

5- Demografia. Com és la gent que hi viu?
Dibuixa una piramide de poblacié. Explica I'evolucié demografica de la ciutat i relaciona-la
amb les cartografies historiques que has triat.

6- Activitat. A qué es dediquen?
Quina és I'activitat que més gent ocupa a la ciutat? Com / on es reflecteix en la ciutat?

7- Mobilitat. Com es mouen?
Dibuixa el planol del transport public i dels carrils bici. De qué té forma? Superposa’l amb el
dibuix que has fet de la ciutat.

23



e )
Al - e
i gg)

LR RARg
i

. ig
ST Bfg
LG

e =

7 %Ea
y @d P
~m el | TN

s

. - e
o™ e l[,

v

[

" Amsterdam 1:10.00 el Palazuelo + Pau Miqug! -, R

. XN
i N %&ﬁi%}

24 ?

LTIy, 1..9—1.
e __?

I
-



),faia Andrés + Jordi Campmany

r/
/

|

Amsterdamr 1:25.000,

26



~— ] Amsterdam 1:10.0d¢




‘,—--‘:'-"“-

.,

I it

_\la




rens + Nuria Vila

h

f




35

"
gt el
ALK Ry

@

FERE el o gl
——

34



3
i At
R TR O ke r

TN N
¢ L

Ams

il




5 :ﬁ?\"au_tf
LLATERETAL Ero CRATICA
i WALCHAMTA \-‘p &
LeonisTaY o & ooQ{')Q '~t{\;\> &
AV 0
AY & w
AN I o ‘?’ %

reiuzd RS

PP .
[meFl

Jﬁt!-my \a —
Gt

S SER
P sﬂ';gi il

AR P
ARSI

=
X
:
s
Fam



/

Berlin"1:25.000, Clara Comerma

ablo Fargas

1 4L
Al ARV

)

4




006, Javier Arés + Francina’ Amengual




um\\\\\\\\\\\‘“"“ MOmng oo
et

“m,,

e
PR

RLL
"

; 3 = -

. Ut U SaaUTTTRTTPRITTRTRITG

_ N : SRR e

) ; N ) 4 iz B i ¥
|nu\\\\!\\\\'\\\\“',M-!-*'J""" -, 'llm““" 3 :

Y ’

s
\ 4
% 2 Lz ‘\u\\mnm\‘ H
" E Z "y I z
[T Z LTI 5
LN 2 =
= 3
% H
5 i
= 3 s
= = LT =
N R LI P z = 44444 1T 3
RN “,U.,.um....‘.m-m o ST TR TR T ETTTTNTN M e S T s
W z o E
§ 'muhvl{”rmmmumm:_: S
3 =
£ == = 2 %,
= = = Z
= = 3
= = %
= £ A
_ =
= 3 z
= == B
£ F{ [ . o g
%z_ > 5f i 0111 =1
f Z ”"‘““”7 SN 0 =
= = e
i» = = Jihs f Y
= z = e
=

‘4

== N2 PR o (AT { & ';,’,"r'v,’ T N
S22 Lo 4 N G AN A "Il//,,” LTI s
== T C (1 "y, £

=== = " o
"::;:\:,:\:-“‘\ Iy GBS

gy VS
AT
;*'\‘\'-Lu “wa uw\{muw'"r \

=
=z S
o =L
g =
Il g =2
& \. -
 § -

e

i
-

(A
gt

)




ViEnMA
BRATIS vy

M- 1

%

e
attsl

1

T

47

A

8]

@ull‘é?%n

S,
5

Budapest 1:25.000, Enric Morato M



0’1- E ‘.a 75 =3
$] 3 Z

4 e I @;ﬁ'@’ >

Y g - =f’:]'.:f-':‘:1 = éﬂg %ﬁfﬁf% [
=R i & — = &=
L oo T Nea
=y =l AN

1‘1"'—- :-I—'-I- :.-_‘I ”][ H®

—

=
@#ﬂ@
==

i“;_L' I —:J_I ]ri __‘ JBU- =117

“ ===y ”"i. LI TP T Of v H.a .
- L;ll.":;::%_‘ff .—.?::‘ﬁ‘lﬂh%;ﬁ?:ﬁ = --..lm,_ 22 @@ He o P — e_%g@[j_ﬁm_m E
A= e W R e E%E% Ty 0N S gy
= e

Do
@.@ ; i
oy

D
o
ég@ﬁm
@)

38

5
/ 77
é% 2, ’y '’ / %90%
LA
.‘3"%‘:-‘?{;%? 2’///“?'& b é,
O o %/’@@'ﬁ%

g%‘a S i
B2
WO
2L,
<

.

[

\\;\ o N\
110.000, Eniq Morats
R

N P -
LU e D




i
| ‘y.\ “‘\ﬁl

Budapest.+:10.000, Laia Pouget

.



sy,

R
=
7, '\ AR

NS

Py

L . -

o Dublin 1:25.000, Alejandro Morales + Lidia PAgés L .




—_— /
.. \ f\\ mm. S — Hu..l\\@.w
W'

Dublin 1:10.000, Lidia Pagés

Iy
E.;l
=7
-

i G..w.“;—.
T T v ey
n. AN - w:ml.i \wa:” =

Qﬂﬂ\ M,w?



82 o™
W e L
P o0 . Dmﬂs 5o lﬂ_ﬂg QE_D“_&&\\Q@ y
Sl odeToses O —eF «
H%ﬁw ; \ s
a 9

e R a1 e ﬁ

& o) O
. .

\
\
\



y= =]
m.s%:gc,;‘.'i,-—-'\n-—-'“""‘"‘”"' 3l

!

s e & 7
o\ P
AY gy BN 5/ ) o/
S 5 \ S/3 a0 P TR AT :
o W Q’\ & \ A \ir?ﬂ;.;;.sgﬁ ] "}% %’ei'*'i.-_':':;;;@ A A\ W 2 iz e
; JNCLN - 4 S i Sy U Nautf A, n[ﬂ‘.&mﬁ&"‘ o&'\\f’)\‘}_\-

~ ¥ " 5 s ¥ vy, B R T SR NN R e
v <R R e Qg
¥ 1] [ = PO i) TR A { x
\ ks
. T
4 {.‘ "
Lo

58



(g

N

P
[\

N
o

%2@\\"?“/
= ]
s

/}&\\,\\B\,\@y
b5

3\
\

GG\
= = Z\z =i
—

N

)

\
§

XN

Gz £5

R

N> AN

My e~
N

NASAN
&

ay,
b

Londres 1:25.000, Enric Ravetllat + Sara Ruiz + Quim Saljch

61



62

Londres 1:10.000, Enric Ravetllat




117

Moscou 1:25.000, Arnau Riu + Elena Roig + Julia Sabater

Y,

65

11§



i -
b
E

/s

; ©
=

L

3

®©

c

<

<

+

©

o

>

€

IS

=

+

o

>

ey

©

o4 (4]
4 (] e - -

& 2
- "
%,

Moscou 1







ol g
e
o w5 Tk

3

-

== T
D=
L

W
i
v

h ]

—

= iza =ludl =
S JTEHERNA B e e
B \Fyam--l D \ ORI a
.- ‘s I DA SRSt

, _— OISty h
Moscou 1:10.000, Sandra Mor&d, A o DT\ et
S5 A ST
<

Moscou, 1:10.000, Julia Sabater




73

PN
S Y
F -s/f\wx, ://\w\ |
(1= ey,
WL
P W 2
£
N
N
L %
& swv A
U
/
a e
)
\
W
/,.- ,.__u./
a, VR
N 1
i ==
== W
s |
1
V) /\/.. o
Gs Wy
~/
"~ B
£ e
- P
\
il __ 2
v = N,
= g ¥
™ .w/.
RS A
L il ‘./f\l\
w7
u\/K |
N
//.-
m,.uv?/.
S04
vk
=2y l\\“nu
S Noats
v’ ¥
K2 w4
N s

Moscou 1:10.000, Sergi Vila +

72




‘r_

“I

|

a1t

3

1.
4




76

N

i
\

:25.000, Diana Creu

mEERR

iez + Marta Fernan

il

Pyl
Jh %’
/

N
Seay

Trmw
e
=R
Ermm

o
~

e E S

\

o S,

) i N —
L mmm

i
‘4/,,3////%:

77




i b
o P

<o

79



wi
ﬁmﬁvﬁ

Y/

aiis 1:10:000, Diana Creus + Alvi IMarta Fernandez , ) J/

81



4

.
NCRE [

PR _,,.._._;1‘, el lorrrreredi 1wy \;’pml’
T Ll B
! -—*:::;ff“m@’ ?
- e m -z =mz===STFFETTT i ;
----- ‘\I (gd:"
58
X P
el
-3 L@;‘P"i;}
T P
s A \\\\\\;\,_ v \ % P
1 /,:/fz h —-Z 7\ \‘:\,/’ - , \\\\ ¥ %i
\ Vommee., TV - Paris 1:10.000, Iker Mericaechevarria + Angela Martinez # Claudia Marti
A N e Sl 83
VT Is 20 LRl 5 S W4
=\ L o\ —= \ &,
\=iit -~ g

SR LS T,
n \ b




A\
. T —

ﬂ.lll-_‘

\' :

(Y
o
NG
Nz Y,
\Ril |

N
A
%

(7

27

\
N

Y,
i N 2w
R

Paris 1:10.000, Pau Postigo + Pol Pueyo + Simé Sabater -

84



.“— Tur ;?

£ NS

oW

Praga 1:25.000, Joel Prat + Marc Prim




i " . .TJ |

.-_\-\_. - :_.‘/1 o /\’/ "fl. \\".m }_
AL NN\ N\ o™ W
\ w e
f{ %] f?}‘% N =
i S 2 ——

EEE’\E%J :’.:.“: . :.:-

-y LAl avemeenit
\ &/‘;} .E?;«'T'L@ e (ﬂf‘

¢ Pr\?gﬂ"n_o.oog,__goe Prat + Marc Prié?)







e ey et TV
¥ o S S e

T T e

93



pArnau Huque

=
T
=
=)
S]
<
o
N
&
©
S
S




B

1

B




inez

o

©
=
=
oS-
3
=

erez

Roma 1:10.000, Guillem P

e

175

B
N
-

"y

N




§.7 7
§

&
[}
n
©
T
I}
b=
+
19
©
o
e}
[}
n
o
0
°
c
<
=}
S
<
=}
o
-~
Rl
>
o)
17}
b}
>




I(E‘ .I
cz-l'l\J Tele
114 — =

e

/i
4
r

¥

R 7
Ko B JEL
ehari B ) = -
. = T K

Lbrw & -0rCogls

NN L i B
0‘,\ K H‘.‘-"“ AE
o T .-r: QI
..,:‘}3, TR Bl

i
vt
il

L L LWL W L ST




e SRSV FER o

o83 2 € 2 H'ﬁ")""' :

NN '%d Bln= s
%9930 FCR 13 =2,
ey W?m‘)“”\

= B
S
%

AV d 3 W o YL ) A
G rTl T e . / '.'S 'E‘:""d gfe\\‘ L O
Nt \.ﬁ -\-f- ]"-.-' B atie = o “ - 0%,
R AU L Eoma 4R S A\ b, o et U3
% ‘.?“o‘ ?tL",II!ﬁ ¢ - \ 3 Eﬂj : 2o \ 3 y = L
=050 7 N ; == S ) s 2 12
:\) \ \ OEL Y — \‘\%&/,1\{,2“ \@k
- - 9 A )
) ("’/ ‘/::-’ﬂ =
‘ﬁ b &
by hdi d’-n-"'_—' _ﬁﬁ
'
a ﬂ-ﬂ Ll
5 hall
"ﬁl’g
°
‘ SR
Varsovia 1:10.000, Sakg,Minguez
104 \

105
Mar







A\ Y
Jﬂ/ \

o .._H

...... . il
1L

[
]

U

L

r—

e
o

;w e
// ﬁ mu.ﬂwf._w
QM __ﬁ ‘N - %._f._n..%
ol 4
al
i

[l L L o T N



,.ul.fl.........-{-.ﬁ..
T T ==
T e (e TS e e

|

(}p_hl__a Cuadros

]
]

)f

odriguez + S
\

 Pabio R

 Viena 1:25,000



¥ )
..,. ™ Ly \\\\/ ) "
"
o8 g
X 1:\e
L
A @
\ =
P \«wuxx‘\ .
ra

-

- &
. .,«\Nmﬁ@\m\d, /1\.\ .

T T e T

My

=
s

=1

Viena 1:10.000, Pablo Rodriguez + Sophia Cliadros






“ o Bl e
gy as e idaod. Eﬁmm’m‘ f;gf;g
A f..“z,

Cagtediche Aark. X e Bloo-marke'” e
G Prcrde diat. it Sorkegor ouips. 8 Viarbloers Stegy
- Ny GheLirken . g Rovbom Stegy
stnde Carchut on N Diawr-cen L Switinst | 40 Hoggronde Stegy.
e e
s A B Food Py
Secdigs 6 Morno on.

harer: Beuding Sorast.
A

N

4

DE LA
MEUSE VILLE MARCHANDE -

I AMSTERDAM 7
rﬁ:ﬂ;;mn ;;TH
@ L emeergne s ur

Amsterdam

Hendrik de Leth, 1703-1766 (Source: Harvard Library)
117

116






120

Berlin
Friedrich Wilhelm Karl von Schmettau and Friedrich August Hildner, 1748
(Source: David Rumsey Map Collection)
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Budapest
Unknown author, 1839 (Source: Bibliotheca Nationalis Hungariae) 125
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Dublin

R.M. Martin and J&F Tallis, 1851 (Source: David Rumsey Map Collection)
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Londres
John Rocque’s Map of London, 1746 (Source: British Library)
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Theophil Friedrich Ehrmann,1762-1811 (Source: Harvard Library)
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Paris
Plan de Turgot, 1734—-1736 (Source: Boston Public Library)
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Praga
Joseph Daniel Huber, 1769 (Source: Austrian National Library ONB)
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Roma
Giovanni Battista Nolli, Nuova Topografia Di Roma, 1748 (Source: David Rumsey Map Collection)
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Varsovia
Rizzi Zannoni, 1772 (Source: Archiwum Gtéwne Akt Dawnych)
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Viena
Maximilian Grimm and Hieronimus Benedicti, 1810 (Source: David Rumsey Map Collection)
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On the cover image:

The Ebstorf Map is a mappa mundi (a Medieval European map of the world) made by Gervase
of Ebstorf, who was possibly the same man as Gervase of Tilbury, some time in the thirteenth
century.

The map was found in a convent in Ebstorf, in northern Germany, in 1843. It was a very large
map, painted on 30 goatskins sewn together and measuring around 3.6 by 3.6 metres (12 ft x 12
ft)—a greatly elaborated version of the common medieval tripartite, or T and O, map, centered on
Jerusalem with east at top.

Source: Wikipedia
160

Sobre la imatge de la coberta:

El mapa d’Ebstorf és un mapamundi (un mapa medieval europeu del mén) elaborat per Gervase
de Ebstorf, també conegut com Gervase de Tilbury, en algun moment del segle XIII.

El mapa fou trobat en un convent a Ebstorf, al nord d’Alemanya, al 1843. Es tracta d’'un mapa de
grans dimensions dibuixat sobre 30 pells de cabra cosides fins a formar un llen¢ de 3,6 per 3,6
metres, una versié molt elaborada del mapa tripartit medieval comu, o T i O, centrat a Jerusalem
amb I'est a la part superior del dibuix.

Font: Viquipedia
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