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Esta publicacién recoge parte de las pre-actas del coloquio internacional sobre el Imaginario de la Funda-
cion de la Ciudad en el Mundo Antiguo, organizado en el Centro de Cultura Contemporanea de Barcelona
(CCCB) y el Museo de Arqueologia de Catalufia (MAC) los dias 8, 9 y 10 de Junio 2000. Este congreso
cuenta con la produccién del CCCB, del Ministerio de Educacién y Cultura, de la Escuela Técnica Supe-
rior de Arquitectura de Barcelona (ETSAB) —con motivo de los actos de su 125 aniversario—y del MAC.

El coloquio y las pre-actas estan ligados a una exposicidn sobre el tema de los Mitos y Ritos de Fundacién
de Ciudades en el Mundo Antiguo, organizada por el CCCB (abril-julio de 2000) y acompafiada de un
catalogo editado por el Instituto de Ediciones de la Diputacion de Barcelona.

Estas actividades (exposicidn, publicaciones y coloquio) se basan en una investigacion llevada a cabo por

un equipo compuesto por Pedro Azara, Albert Garcia Espuche, Ricardo Mar, Eduard Riu y Eva Subias, gra-
cias a una beca de la Fundacion Getty de Los Angeles (Senior Getty Grant, 1998-99).
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Presentacion

Pedro Azara
(Universitat Politecnica de Catalunya, Barcelona)

El Centro de Cultura Contemporanea de Barcelona Esta exposicion concluye con un coloquio inter-
(CCCB) presenta una exposicion titulddaFun-  nacional cuyas pre-actas recoge el presente volu-
dacién de la Ciudad. Mitos y ritos de creacion en eimen. Posteriormente, el Museo Arqueoldgico
mundo antigupdel 6 de abril al 23 de julio del Nacional de Barcelona y el propio CCCB publica-
2000. ran las actas y las contribuciones.

El soberano (faraén) ultima el rito de fundacién ante el dios Sol (Horus, el dios halcén de mirada tan penetrante colmmieloastro
s0): bendice la maqueta del santuario, situada en el centro del terreno primordial, para animar magicamente lo edifiead®. Relie
Kom Ombo (Egipto). Foto: P. Azara.
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La fundacion de la ciudad. Mitos y ritos en el mundo antiguo

A través de unas trescientas veinte obras (cera- Este circulo magico, trazado alrededor de la ciu-
micas, terracotas, monedas, gemas, sellos cilindradad romana, libra a la urbe de los poderes infernales.
relieves, frescos, mosaicos, etc.), pertenecientes a Asi, a través de los cuentos y de los hechos, se
las culturas de Mesopotamia, Grecia y Roma, yone de manifiesto que, en la antigliedad, se conce-
provenientes de unos setenta museos espafioledia la ciudad como un mundo ordenado, un claro
extranjeros, y colecciones particulares, la muestreobado a la noche y al caos, que habia que proteger
ilustra el mito de fundacién y documenta los distin-constantemente.
tos ritos previos a la construccion de la urbe. La ciudad era la fragil cuna de la civilizacion.

La exposicion pone en evidencia: Cabe preguntarse si esta vision sigue vigente.
— la importancia del dios del sol que ilumina al fun- A través de las ponencias de los fildsofos,
dador: Apolo délfico, el radiante Shamash; antropdlogos, historiadores del arte y de las religio-

— la figura caracteristica del héroe fundador, marcanes, y arquedlogos, el coloquio intenta perfilar la
do por un hado tragico —expuesto, alimentado pamagen que los antiguos se hacian de la figura del
un animal- que justifica y explica su destierro;fundador y del acto de fundacion. La gesta culmi-
— el largo y penoso viaje errético, precedido ponaba una serie de tareas y proezas que el héroe
animales como aves migratorias cuya bandaddebia superar poniendo a prueba su valor y su inge-
dibuja una flecha certera en el cielo, sefialando elio: un viaje incierto seguido de luchas con mons-
camino, o por delfines (animales apolineos); truos; el desciframiento de enigmas reales y meta-
—la lucha con el monstruo que aguarda el fundaddbricos (acertijos y rutas laberinticas); el enfrenta-
en la nueva tierra: una serpiente, un dragon, o umiento a enemigos fisicos (obstaculos como el mar
toro desbocado, como Aqueloo, el dios de los rios los guardianes de las aguas), psiquicos (el miedo
(celoso guardian de la fuente de agua dulce, indisnte el ponto y el mas alld) e imaginarios (los espe-
pensable para la prosperidad de la ciudad). jismos), a imagen de los enfrentamientos que sostu-
Este enfrentamiento se asemeja al que los dioAeron los dioses luminosos con la Noche cuando la
ses del cielo como Zeus, o los héroes civilizadoresreacion del mundo.
(tales como Heracles, Perseo o Teseo) acometieron El mito de fundacién cuenta y explica como y
para limpiar al mundo de monstruos y ordenarlgor qué el hombre (antiguo y moderno) construye

definitivamente; ciudades, y cémo valora el ambito delimitado que
— la obtencién del cuerno de la abundancia; arrarel espacio urbano, ordenado vy civilizado constitu-
cado al monstruo; ye. Al mismo tiempo, la compleja figura del funda-
—la unién con la ninfa de las aguas, lo que asegudor simboliza, quiza, el contradictorio logro que la
el porvenir de la ciudad, su fecundidad. ciudad encarna: s6lo fundan los que no tienen cabi-
Al mismo tiempo, en la parte dedicada a losda en la metrdpolis, crean o recrean ciudades aqué-
ritos, se destaca la importancia de: llos que la ciudad-madre ha expulsado de su seno.
— los depésitos de fundacién mesopotamicos quea entrega al mundo de la noche y la barbarie es
protegian la ciudad de los malos espiritus; previa a la luz que se expande.
— la tumba del héroe fundador griego que velaba A su vez los ritos escenifican el aprecio del
desde el mas alla sobre los suyos; hombre por la porcion de tierra desbrozada obteni-

— el complejo baile liberador, cuyos pasos trazan uda a duras penas.

laberinto sobre la arena de la playa, como una explo- De algin modo el mito de fundacién cuenta
sion de alegria después de haber superado la pruebagstra progresiva humanizacion después de la cai-
de haber vencido al miedo, al monstruo, y al marda, toda vez que en el paraiso, puesto que no habia

© Los autores, 2000; © Edicions UPC, 2000.



lugar para “Peleas, Combates, Asesinatos, Matan-
zas, Discusiones, Palabras falaces y Disputas”,
como diria Hesiodo, los hombres no tenian necesi-
dad de parapetarse detrds de murallas a fin de
defenderse de los demas y de ellos mismos.

La ciudad, como la exposicion y el coloquio
quieren poner de manifiesto, es (o, al menos, era) el
bastion contra la barbarie, al tiempo que es el lugar
para integrar, comunicar y conocer al que vive
allende las (nuestras) barreras y fronteras.

El coloquio ofrece una “vision cruzada” sobre
la encarnacién de la cultura por excelencia, esto es,
la ciudad y sus valores. Aluna mitos y ritos de fun-
daciones mesopotamicas, griegas y romanas, inter-
pretadas por especialistas a partir de los textos y de
los restos arqueolégicos, de los mitos y de los hitos.

El coloquio esta pensado para fil6sofos, fil6lo-
gos, antropodlogos, historiadores, arquitectos y
urbanistas, asi como para estudiantes universitarios
de segundo y tercer ciclos, preferentemente de las
especialidades antes citadas. Se recogeran las apor-
taciones de los estudiosos sobre las primeras trazas
del hombre en tanto que hombre, sobre el fundador,
y el habitante de la ciudad, y sobre su relato.

© Los autores, 2000; © Edicions UPC, 2000.
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Presentacion



Clavo de fundacion del rey Gudea portando una primera piedra,
finales del 11l milenio aC. Paris, Museo del Louvre.

Dibujo de Pablo Tena Gémez.

Técnica mixta (acuarela y tiza).
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El templo

Eugenio Trias
(Universitat Pompeu Fabra, Barcelona)

1. Las palabras encierran dentro de si la memoriaan querido diluir el viejo oficio de amor a la sabi-
de si mismas. Acufiadas como las monedas, guaduria a una tarea epigonal de bronceado y puli-
dan en el jeroglifico de su figura la historia y eldo de las palabras de uso comun, o de esclare-
relato de todo cuanto pueden evocar y sugericimiento de las frases de utilidad cotidiana, o de
Siempre constituye un ejercicio de sabiduria acerlucidacion de la I6gica inmanente a la investiga-
carse a ese sentido oculto. En una determinadadn cientifica, o a la formacion de un entramado
palabra, como en el tetragrama biblico, se encierrae etimologias que nos dispensara, con coartadas
en forma de macrocosmos, o de ménada leibnize&termenéuticas y filoldgicas, de la operacién de
na, "todo el mundo": ese mundo que es el mismqensar libremente. De hecho nunca es suficiente el
con los mismos contornos y entornos, que el vastoonocimiento y el reconocimiento del presumible
espacio de la lengua. origen de la palabra, y el trazado en zigzag en el
Por eso es siempre valido atender a lo que sgue va circulando por la historia.
puede presumir con relacion a las etimologias de 2. El ambito filoséfico que he intentado abrir
las palabras. En ellas se halla impresa alguna dealesde hace algunas décadas tiene su propio centro
siva revelacion de lo que una palabra nos sugiere. §ravitatorio, aquél en torno al cual giran las estre-
nos aproxima a la realidad o existencia deoka a  Ilas binarias de una concepcion propia de la razon,
la cual tal palabra se refiere. a la que llamaazdén fronterizay un suplemento
Pero eso no nos concede licencia para reducir@ue permite a ésta internarse mas alla de sus limita-
ese ejercicio e¢thosde nuestro pensamiento. La das fuerzas, provista acaso de un talisman o hilo
filosofia no puede quedar circunscrita a esa tareajo, al que llamaimbolo,que le permite transitar
etimologica. No es reductible a filologia, por por el laberinto que tiene en su centro la sede mis-
mucho que en los ultimos tiempos esa confusion ema del misterio: el Minotauro con el cual debe
constante. lidiar toda aventura de pensamiento filosdfico.
Hemos estado demasiado tiempo asaetados por La razén es fronteriza, lo mismo que lo es tam-
vicios escolasticos de diverso pelaje; por quienebién el suplemento simbdlico, en razén de que

© Los autores, 2000; © Edicions UPC, 2000.
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ambos, inteligencia y simbolo, o razén y suplemenes un recinto sagrado, o una edificacion en el que
to, se enuncian, se dicen, se refieren y se convaliddienen lugar operaciones y oficios que ciertas
en torno a una Idea ontoldgica a la que suelo llamaomunidades de creencia, o comunidades religio-
ser del limitey que constituye mi personal modo sas, tienen por su forma mas especifica, la que les
de revalidar la posible enunciacién respectseal dota de identidad y les convalida en el objetivo que
iniciada por Parménides y por Platon, y proseguidaersiguen (el restablecimiento de una salud perdi-
por Aristételes en shietafisica. da, o que puede haber sido dafiada, el rescate salvi-

El ser, de ser algo, e®r del limitelY de que fico que regenere la vida, acechada panfiami-
sea algo (y no nada) ese ser da documentacion altgs, 0 por la falta de solidez del suelo y de la tierra
a mi modo de ver irrefutable: éxistenciagse dato que se pisa).

0 don del comienzo que Bes dasin haberlo queri- Dijo Pablo que éramos "templos del espiritu”;
do o no querido, o sin previa consulta y deliberase referia, desde luego, a los creyentes de su cristia-
cion. Ese don de existir puede pensarse como regaa comunidad. Frente a la idolatria respecto a tem-
lo y veneno (en ese punto de ambivalencia quplos edificados con las manos sugeria, con esa
recuerda Derrida, con relacién a la pala®Bifien  expresién, que nuestros cuerpos eran templos; tem-
aleman y en inglés). Ya dije ém razédn fronteriza plos que alojaban el hélito mismo de Dios, la brisa
gue ese don de la existencia puede ser, segun loda rafaga de viento que insuflaba lo sagrado y lo
tiempos de la vida, vivido y experimentado comaodivino en el propio ser humano.

un don afortunado o aciago, o como un regalo enve- La raiz etimolégica de la palabra latiteam-
nenado, o como un veneno ansiado y deseado qpium, y de su correspondiente expresion griega
acaso tiene en si mismo su propia triaca, su pertiemenosestem,de donde se forma el verlbem-
nente contra-veneno. nein, que significa "cortar"Témenosparticipio

Importa por todo ello acercarse a lo que la palapasivo, significa "recortado”, "demarcado”. Todo
bra limite nos sugiere, ya que en esa palabra seemploes unademarcaciénun recorte mediante el
halla la cifra dda cosa.Si el ser eser del limite  cual se deslinda un espacio despejado al que se
esa palabra que lo expresa y convalida nos debe dasigna caractesagrado.Se trata de un clareado
en la memoria de si misma, en la cifra y jeroglificomediante el cual saligerala densidad indiferen-
estampado en ella (en su historia Iéxica y en su pretada de un dmbito (quizas por la frondosidad de
sumible etimologia), un signo particularmentearbustos, de maleza o de arboles) de manera que
revelador de su naturaleza y sustancia. Acudamoguede, de pronto, resaltada wtaridad en la cual
pues, prestos a ese recuento de lo que nos permipieden producirse, y oficiarse, eventos de naturale-
provistos de dicho signo, aproximarnos a lo que tata peculiar, de verdadera incidencia en la vida de
palabra quiere decir o expresatr. una determinada comunidad.

3. Para ello nada mejor que acercar la tal pala- Todavia pueden comprobarse esos ritos ances-
bra (imite) a otra con la que guarda muy patenterales alli donde advertimos presencias monumen-
vecindad, justo lo que se me pide aqui que constitdales de viejas practicas y creencias de nuestros
ya el referente de mi reflexién y meditacién. Talantepasados del neolitico. Por ejemplo, en los luga-
palabra elegida y convocada nos muestra una realies de parajes préximos a nuestro paisaje proximo
dad y una existencia inequivoca. Todos sabemos @ los cuales resaltan esas erecciones de naturaleza
qué hablamos cuando pronunciamos la palabrsagrada, megalitos o délmenes. Advertimos un
templa Todos sabemos qué cosa es esa a la que liespacio despejado, "clareado"”, en el cual se ha pro-
mamos templo. Todos entendemos que un templeedido a un riguroso talado de los arboles que cir-
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cundan y envuelven el ambito reputado sagrado dierra e infierno. Pero esa fundacion adquirié en
el cual se erige el monumento de caracter sagradmiestros ancestros griegos y latinos, especialmente
(quizas funerario, o de encuentro y comunidadn Roma, una peculiar forma ritual de expresarse y
entre los vivos y los muertos). Esos arboles taladawanifestarse, de la cual debia surgir, con la acota-
y ese espacio clareado constituyen, de este modapn del espacio sagrado, cierta evocacion de la fun-
las premisas de una cita del hombre con lo sagradtacién misma del mundo, de manera que erigir el
(con sus ancestros muertos, con sus espiritus prtemplo fuese un acto cosmogénico y cosmoldgico de
tectores o con sus dioses). primera magnitud, o significasefgpeticionrituali-

4. En las culturas que constituyen nuestra prozada, o festiva, de ese agtaugural.Pues de una
pia arqueologia, especialmente en Roma, el temploauguracionse trata. O de promover buenos augu-
no se producia tan sé6lo en esa operacién de desguips, o futuros favorables, a lo que asi se fundaba.
ce de un espacio circundado, aligerado de arbolesy Y el templo era, en este sentido, el recorte y
de arbustos. No era sélo el modo de clarificar la sedemarcacién primera o primigenia de lo que de este
va, osilva (hombre estoico mediante el cual semodo se fundaba: la ciudad. Una ciudad que era, de
nombraba lanateria).Esta, la materia, que signifi- hecho, la ciudad, la proteica y originaziadadque
ca originariamente madre y matriz, debiacer-  en su puradealidaddebia ser primero advertida,
formadahasta convertirse anundo.Y adquirir asi, observada y avizorada pleno cieloPues la ciu-
en lo que los griegos llamabkosmosel ordeny el  dad, antes de ser un recorte efectivo producido sobre
brillo estético que este término sugiere. El grana tierra, con la pertinente asignacion de limites y
asunto de todas las viejas religiones es, en efecto, fimnteras, o de muros sagrados que la consagraban,
gestacion den munda partir o desde esaateria 0 de puertas que permitian en ella circular al trafico
indiferenciada que constituye siempre su sustratg. a la ininterrumpida conexion entre los vivos y los
O en la produccién de wosmosa partir de ese muertos, o entre conciudadanos y forasteros, era
sustrato nutricio, material y matricial, del cual pue-sobre todociudad idealque debia recortarse y
de surgir una ordenacion que afecta a todas lagemarcarse, a modo de tempkmplum, témenos,
dimensiones de nuestra existencia, a su alzado ham el cielo. Lo importante era asegurar y asignar ese
ta el cielo abierto, o de su descenso en picado hastecorte" del cielo, de lo cual se ocupaba la magis-
el submundo o dflades. tratura latina dehugur, sacerdote cuya misién con-

El mundo, ekosmosdebe ser fundado y refun- sistia ercontemplarel cielo.
dado como una pertinenitgersecciénde las tres Y es que el templo era lo que provenia de esa
dimensiones universales, el cielo abierto, la superfieontemplacionContemplar no era algo opuesto a
cie en la que viven los terrestres (con sus lindek vida activa, en el sentido en que diferenciamos la
oceanicos, aéreos y subterraneos) y el submunddda de quienes se retiran del mundo, pero que lo
infernal en donde moran los muertos. El templasostienen con sus plegarias, y de quienes, como
debia ser siempre etuceen el cual se produce la Marta y como Jupiter (a diferencia de Maria o de
bisagra o gozne entre esa triparticion de aire, tierr8aturno) se dedican a transformarlo a través de la
y subsuelo, en donde se convocan en conjunciéactividad, o de Ipraxis.La contemplacién es una
(en unién de lo escindido, al modo del simbolopbservacion del cielo, ciertamente. Una actividad
sym/bolénye cielo, tierra y subsuelo. (contemplativa) en la cual durante horas y dias, y

Fundar un templo es, pues, promover un goznbasta semanas, se va escrutando todo lo que advie-
en el cual, en el propio recorte y demarcacion, see y acontece en el @mbito (recortado, demarcado)
propone la unién, siempre fragil y precaria, de cielodel plano superior celeste.

© Los autores, 2000; © Edicions UPC, 2000.
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Contemplar es, de hecho, trazar ese plano celestra por arlspices investigadores de sus delatores
tial, o ideal, que es el presupuesto incondicional yrigados, prodigos en auspicios aciagos o favora-
necesario de la fundacion mediante la cual puedales.
inaugurarsela ciudad. Pero es que ésta antes de ser 6. Joseph Ryckwert, en su magnifica investiga-
un evento terreno en el que se trazan cuadraturagdn llamadalLa idea de ciudadreconstruye, a
y cuarteles, o lineas ortogonales que se cortantyavés de Tito Livio y otros autores antiguos greco-
recortan en el punto de interseccion (llamade  latinos, el complejo rito de la inauguracién (literal-
phalos,ombligo del mundo @osmosy por tanto mente, establecimiento de buenos "augurios") que
también deesta ciudadtoncreta, singular y empiri- presidia la fundacién de la ciudad (y de todmi-
ca que se esta fundando), es ante todo un eventaum o campamento militar; pero sobre todo las
contemplativaelestial. colonias, o ciudades nuevas hermanadas con algu-

Contemplar significaum-templarep producir  na ciudad antigua).
un recorte, una demarcacion (delimitadora) del cru- El rito se iniciaba con laontemplatio (cum-
ce o la interseccidn que, en el cielo, producen lotemplare demarcacién del "templo", o del "recor-
habitantes de éste, los astros diurnos y nocturnot" del lugar justo en el cielo, lo que implicaba la
de manera que el eje en el cual se descubre la rot@bservacién” ("contemplativa™) del cielo, y sobre
cion sobre si del Sgtardus)sea el meridiano que todo el establecimiento de las coordenadas o segun
admite ser seccionado en angulo recto por aquéds posiciones del movimiento del sol. Una vez fija-
trayecto que permite trazar el movimiento del Sodo el "templo", que era tarea @eigur, magistratu-
(decumanus)Contemplar es, pues, trazar el doblera sacerdotal romana, entonces se proyectaba ese
meridiano entrecruzado del eje del sol y de sUtemplo" (con buenos augurios) sobre el suelo,
orientacion (la que determina el curso dettwg.  dibujandose asi la célula germinal de la futura ciu-
Contemplar es, pues, erigir un plano celestial qudad (un cruce, por ejemplo, entre las principales
hace posible construir de moddriori, la "condi-  redes viarias futuras). Asi se fijaba el "plano” de la
cion de posibilidad" de la constitucion, aqui en laciudad (por proyeccién de la "ciudad celeste" sobre
tierra, en este lugar asignado, aqui, ahora, de ua "ciudad terrestre").
temploo interseccién desde el cual pueda formarse Tal acto inaugural componia un rito bastante
el trazado ciudadano. complejo. En virtud de él se podia fundar la ciudad,

Y ese cielo contemplado halla su antipoda y sgoncebida como un auténticosmosDe hecho esa
antitipo, sin el cual no alcanza toda su significacioriundacion era una re-fundacion delsmogamismo.
simbdlica necesaria, en la excavacién de un pozo dra ciudad, en cierto modo, era concebida como
zona proxima al lugar terrestre de la interseccion. Aentro y ombligo detosmosEl acto asumia carac-
ese pozo se le llamaba mundayndus En él se ter cosmolégico y cosmogoénico en virtud de la
reproducia quizas la boveda celestial que habia préinspeccion” dehugur, que contemplaba el cielo
sidido el acto de lan/auguraciéntarea propia del desde su atalaya, arriba de un monticulo o altozano,
augur, o del con/templador del cielo, y asi mismoordenandolo en virtud de una doble coordenada, el
se guardaban los relicarios de cuanto habia contréardusy el decumanusque permitia que ese cielo
buido a producirse la fundacidn infaugurante de labierto se constituyera ensmogcon su significa-
ciudad, legajos de héroes fundadores hermanado<imn de orden ylecorun).
de los animales escudrifiados, aves cazadas en ple- El rito concluia, tras el trazado en tierra de los
no vuelo a mitad de camino entre Cardo y Decumasurcos que constituyen los limites de la ciudad, con
no que habian sido objeto de observacion y conjda depositacion de las "reliquias" del rito fundacio-
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nal en elmundus en ese pozo excavado en el que Con/templar era, pues, trazar los limites y las
éstas quedaban enterradas con el fin de surtir dlemarcaciones a través de las cuales el mundo, el
efectos benéficos a la ciudad. También se depositaosmos adquiria sentido y significacion, o cohe-
ban alli reliquias relativas al héroe legendario de laencia simbdlica, al promover un enlace entre todas
fundacion ciudadana. O relativas a la ciudad matrifas dimensiones del universo, el cielo, la tierra y el
de la cual la recién fundada era colonia. Y essubsuelo, y al establecer asi el ambito que el habi-
"mundo”, que guardaba un pozo abismal cubiertbante del mundo podia de este modo apresarse a
por una gran losa, era de hecho el limite que salvdrabitar. De hecho ese habitante adquiria asi su pro-
guardaba a los vivos de los muertos; era de hechogla asignacién de identidad; él mismo era el que
lugar en el cual, en ocasiones sefialadas, se destagataba de sentido mediante ese complejo ritual a
ba esa losa, permitiendo la comunicacion (en diasse mundo (y a si mismo) en el seno de su funda-
nefas,0 "nefastos"”, en los cuales no podia ejercerseion ciudadana, a través de la fundacion del templo.
la ley clara de la judicatura) de los vivos con los El era de hecho el que lo habitaba y le asignaba
muertos. Ya que el mundo era, también, la puertsignificacién y sentido. Y el templo era, como su
misma del submundo, o del infierno. propio habitante, el limite en el cual, en su intersec-
El cometido dehugur(ayudado por el artispi- cién o gozne, todos los espacios y lugares, pero
ce) consistia en promover, a través de su "con-tentambién las horas y los tiempos, adquirian su pecu-
placion” del cielo, auspicios favorables para la ciudiaridad de sentido y significacion. De hecho tiem-
dad que se iba a fundar. Se trataba, pues, de evitaw y templo tienen la misma resonancia etimoldgi-
los "agleros" desfavorables, de manera que pudiea (relativa a demarcacion, de/limitacion, recorte).
ran pronosticarse "buenos tiempos" a la ciudad en 7. Templo y tiempo: recorte y demarcacién
trance de inauguracion. Se trataba de auspiciar [@emporal) entre un tiempo nuevo que se inaugura y
"buena fortuna" de ese cosmos a cuya natividad s#ro viejo que se clausura. Tiempo como recorte de
asistia, evitando el infortunio o el "agiiero" aciago yla hora propicia en la que puede sobrevenir la ani-
siniestro. macion festiva del lugar asignado para la cita del
A esto se afiadia la inspeccion del higado de lasombre con lo sagrado. Tiempo de naturaleza jani-
aves descubiertas en el "lugar” celeste del "templata que, como el dios Jano, divinidad titular de las
"contemplado". Esa inspeccidn corria a cargo depuertas, y de su complejo entramado de goznes,
aruspice que establecia laspicios(de los dio- bisagras, umbrales, etc., poseia una doble cara, una
ses) respecto a la ciudad. El artspice "desentrafifestiva que mira siempre en relacién a lo que inau-
ba" (en sentido literal) el higado del ave y procedigura, o al mes primero al que da inicio y arranque
a "desentrafiar" el sentido de los signos estampad@¥anuarius enero), y otra finebre y sombria relati-
en las estrias del higado. va al afio viejo que entierra, o al ciclo temporal que
Luego se procedia a fijar los limites de la ciu-clausura.
dad: con el arado conducido por bueyes se excava- Nietzsche comparaba el instante en que el tiem-
ba el terreno, y se conferia caracter sagrado al surpo hace su aparicion en la propia experiencia a un
asi trazado, sobre el cual se levantaban los murgsoértico. Una puerta janica, con su correspondiente
Y eratab("saltar" dichos muros sagrados. Asi mis-doble cara. Jano era el dios de las dos caras, pegadas
mo se levantaba el arado en las aperturas o "puguer detras ambas, en simetria invertida, a la doble
tas" de la futura ciudad (por donde se conducian Idsoja de una puerta (de ahi que se hable de la do-
muertos, que eran enterrados "extramuros”, en éle "cara" de una puerta). Pues Jano era el dios de
"camposanto"). las puertas.
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Era, por lo mismo, el dios con el cual se inauguta misma que permite un "recorte" de la general
raba el tiempo del calendario. Por eso dio nombrabstraccién que, modernamente, se entiende por
al primer mes. Una doble cara relativa a la dobléiempo en relacion al presente privilegiado, plena-
naturaleza, interior/exterior, de toda puerta. Y relamente singularizado, que en términos de dia fasto o
tiva también a la doble naturaleza del tiempo prenefasto especifica su unicidad en el calendario esta-
sente, referido a un pasado que se deja atras y a cional.
futuro que esta todavia por venir. Ese tiempo pre- Esa unicidad estacional, que sin embargo siem-
sente asume en Jano, &muarius un caracter pre insiste, 0 que repite y se recrea con cada "revo-
inaugurat abre la primera estacion del afio en curducién" de los cuerpos celestes, se hace patente en
so; y clausura el afio viejo, anticipado por las fiestaka fiesta Esta es, por metonimia, el resultado que
inaugurantes del solsticio invernal (natividad delderiva de aquéllos didastosen los que la ciudad
afo nuevo). concelebraba la posibilidad de festejar los ritos de

El tiempo, como la puerta janica, es siemprda "ley clara". Pero la fiesta también acoge y res-
bifronte. Mira, igual quelanuarius hacia el afio guarda esas jornadas "nefastas" en las que el ciuda-
gueinauguray hacia aquel "afio viejo" que deja dano recordaba sus obligaciones consanguineas
atras. Es, pues, congénere con la nocion de limiteon sus ancestros, o en que se convocaba una
Es limite limitante en relacidn al tiempo transcurri-comunion en la distancia entre los vivos y los muer-
do, o pasado; pero es gozne y bisagra, y llave hetss.
menéutica, en relacion a un tiempo futuro que aca- Si el espacio se da un lugar entainplq el
S0 comienza a otearse en el horizonte. tiempo lo hace en la celebracién que constituye la

8. El templo ciudadano constituia la intersecfiesta Y en esos lugares y tiempos sefialados se
cion liminar entre el templo celeste y mlundus percibe la naturaleza de "recorte, demarcacion y
subterraneo (morada ddbhdes de los muertos). limite" que el tiempo y el lugar constituyen: un
Ese templo se anima y vivifica endaa periédica  limite y una frontera entre los hombres y los dioses,
gue constituye la celebracidn festiva, en la que ese entre los vivos y los muertos. Y que deja abierto
caracter de intersecciénsmode la ciudad con- el discurrir de aquellos dias feriales en los que tiene
vertida en templo se resalta, convocando en dichagar la ocupacion yegotiumde cada cual, asi
celebracion todos los lugares y espacioxdsios como los espacigeofanosen los que puede llevar-

y sus pertenecientes habitantes: cielo, tierra, sulse a cabo la ocupacion civil y ciudadana de cada
suelo; dioses, mortales y muertos. habitante de un determinadosmogerritorial o

El tiempo es, como el templo, también recorteciudadano.
demarcacion y limite: limite interno/externo entre  Tiempo y lugar revelan, pues, su unidad dife-
un tiempo pasado en el que moran los muertos y uenciada, relativa alosmosal que dan presencia y
tiempo por venir que se anuncia en el horizonte dedxposicion. Y eso se produce, sobre todo, a través
cielo (con sefiales y portentos que pueden ser portde la constitucion dedosmosen templo; y a su
dores de previsiones buenas o aciagas). vivificacién festiva. De la matriz, o materia origina-

Esa misma raiftem-) habla de una unidad ria, surge, por "creacién" u "ordenacion", a través
intrinseca, profunda, entre el espacio y el tiempodel renovado rito inaugural, wosmosque tiene
No de "cualquier" espacio ni de "cualquier" tiempo,en la ciudad su mas pregnante plasmacion. Y en él
sino de aquél espacio que constituyelmjlar comparecen, como meridianos celestes proyectados
(recortado, demarcado) en el cual sobreviene laobre la tierra, dbcusespecificado por el templo y
presencia de lo sagrado, con toda su ambivalencial tempudestivo que lo vivifica.
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Esa condiciédiminar del lugar y del tiempo,
gue tiene su plasmacion real en el templo y en la
fiesta, constituye el ambito mismo en que creany
construyen las artes que,ledgica del limitellamé
"artes fronterizas" y, también, “artes cosmolégi-
cas", la arquitectura y la musica (musica en el
amplio sentido en que se concibe ésta en Grecia; en
particular en el Platon dea Republic

Pues la arquitectura es el arte que asigna y hace
habitables los lugares, Iaemplos del mismo
modo como la masica, en sentido amplio, es el arte
gue asigna intervalos, ritmos y cesuras al tiempo,
tiempofestiva Son las artes que hadeabitableel
mundo al destacar, dentro de la general indiferencia
de los espacios y los tiempos, la singulariciaali-
tativadel lugar del templo y del tiempo de la fiesta.

Todavia hoy mantienen ese caracter la arquitec-
tura y la musica cuando lo son de verdad. Tratan de
adaptar al tiempo y a la época de la modernidad y
de la postmodernidad ese caracter, a la vez arcaico
y perenne, que les dota de especificidad propia y
singular.
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Dibujo a tinta de Jaume J. Ferrer.
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Mythe urbain et violence fondatrice

Jean-Jacques Wunenburger
(Université de Bourgogne, Dijon)

La définition rationnelle de ce qu'est réellement uneités industrieuses, les relations humaines de proxi-
ville reste exposée a de nombreuses incertitudesité, imposent des contraintes et des violences
dont témoignent la plupart des sciences qui la prersouvent insoupgonnées tant qu'on réve de la ville
nent comme objet. On peut cependant pressentbtomme d'un monde paradisiaque. Il n'est donc pas
qgue cette forme de construction et d'habitatiorétonnant que la ville engendre un imaginaire, fan-
collectives impose généralement aux hommes unmsmatique et/ou mythique, qui permet aux
refonte radicale de leurs habitudes et normes tradrommes de la domestiquer, de s’y attacher, de lui
tionnelles de vie. La ville, aussi ancienne qu'orconférer une identité et une légitimité. La nouveau-
Iimagine, implique des ruptures profondes: d'até, I'étrangeté voire la dureté de la vie urbaine,
bord de I'espace (concentration de batiments, naiseconnus dés ses premieres apparitions, ont donc
sance de proportions monumentales, apparitiobesoin d'étre occultées ou compensées par un syste-
d’espaces vides aménagés, esplanades, places, jare symbolique qui leur conferent forme et sens. Si
dins, etc.), qui entraine aussi des mutations dans la poétique de la ville reléve surtout des relations
socialité: concentration d’habitants, d'activitésprivées, intimes de chacun avec son environnement,
commerciales, militaires, politiques, religieuses,le mythe de la ville par contre se présente comme
coexistence de familles dans des batiments a étan imaginaire collectif, commun, qui inseére chaque
ges, nouvelles contraintes de voisinage, d’hygieneitadin dans une substantialité historique et géo-
de salubrité, de circulation, etc. Comme en témoiggraphique qui va constituer sa ville. La culture
nent encore de nos jours tous ceux qui migrent durbaine, politique et religieuse, est donc insepara-
milieu rural vers un monde urbanisé, la ville appable de la production, du partage et de la trans-
rait comme source de modifications de la vie dumission de mythes qui permettent de médiatiser le
corps, des perceptions, des sensations, des passieestiment d'appartenance et de donner une signifi-
sociales, des idées. Qu'il y vive par héritage, pacation a la violence originaire de I'étre-ensemble.
nécessité, par choix, le citadin appréhende la ville Les mythes urbains constituent, en effet, une
comme un milieu artificiel ou I'espace béti, les acti-donnée majeure de I'anthropologie des villes dans
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la mesure ou ils sont le signe ou le symptéme d'unds partagent avec ces derniers leurs structure et
audace, d'un défi, d'une transgression dans l'archienction herméneutiques. Le mythe ne saurait en
tecture et dans la socialité. Car si I'hnumanitéeffet étre ramené a une simple amplification de
contemporaine est accoutumée a l'existence urbaimégendes. Une Iégende se présente, en effet, comme
au point qu'elle est plutdt démunie devant la comta déformation d'une histoire effective, au contact
préhension du mode de vie pré-urbain, elle doitl'invariants symboliques qui lui conférent une sorte
aujourd’hui faire un effort pour restituer les catégo-de valeur exemplaire dans la mentalité populaire.
ries primitives, naives, de perception et deLe mythe au contraire doit plutdt étre appréhendé
représentation de la ville. Car nous avons du mal @mme la projection narrative d'un noyau de
imaginer I'étrangeté et la démesure de ce projet, qpensées qui ne trouve pas de conceptualisation
apparait comme un défi aux techniques, aux crammédiate. Histoire, personnages, scenes typiques
yances et aux moeurs. Comme nous avons perdont autant de personnifications, d'incarnations,
les premiers témoins et méme la plupart desl’expressions, sous forme d'un récit organisé, d'un
témoignages de I'émergence civilisationnelle de l&nsemble d'idées latentes, matricielles. Comme le
ville, nous ne pouvons plus que la reconstituer denontre P.Ricoeur, le mythe reléve d’'une "mimesis",
maniére indirecte. Histoire, archéologie et mytho-non d'une imitation fantaisiste de ce qui est ou a été
logie deviennent ainsi de précieux supports poumais d'une mise en scéne, d'une configuration sym-
réactualiser une sorte de phénoménologie de I'expbolique d'un sens caché. C'est pourquoi le mythe
rience urbaine qui est sans doute inséparable d'uievient un moyen analogique pour une société pour
expérience archaique de volonté de puissance, dpeser des problémes, donner des réponses, opter
xaltation de la grandeur et du sublime, de défi auyour des valeurs, et qui par sa dimension dramati-
dieux. Et dans ce contexte, I'imaginaire mythiqueque et narrative parle a l'imagination bien mieux et
des villes constitue un miroir grossissant et fidelglus universellement que des idées abstraites. En ce
des inquietudes, angoisses, mais aussi des attentEns, les mythes urbains contiennent et conservent
et des espérances de ceux qui ont fait et vécu la foone pensée de la ville, un traitement imagé d'un
dation, la croissance et I'histoire d'une cité. Levécu. Interpréter en retour ces mythes consiste dés
mythe accompagne partout dans le monde I'aventlers a restaurer sous le récit, les intrigues, I'espace
re urbaine dont il souligne le caractére inédit deet le temps, un ensemble de pensées et de valeurs
transgression d'un ordre ancien, a la fois fascinamontemporaines de ceux qui ont engendré et véhi-
et effrayant. Car la vie urbaine est inscrite dés lesulé le mythe.
origines dans les catégories d'un phénoméne sacré Dans ce contexte, les mythes urbains comme
puisqu'elle signifie pour 'homme une rupture avedeaucoup de mythes ont un rapport privilégié avec
le monde traditionnel, I'entrée dans un espacd-origine. On pourrait ne voir dans ces récits que les
temps nouveau, aux valeurs ambivalentes. Ce védraces d'une pseudo-histoire ou d'une histoire alté-
phénoménal, apparenté au sacré, ne peut donc gée du fait de la poésie, de la fantaisie ou du
s'accompagner de mythes et de rites, qui viennetégendaire, ce qui conduit d'ailleurs souvent a com-
le rendre commun a tous et le rendre crédible a ch@arer un récit mythique de fondation d'une ville
cun. avec les éléments reconstitués d’'une histoire réelle.
Les mythes urbains les plus significatifs se ratie mythe d'origine a pourtant une autre portée. En
tachent aux mythes de fondation. Leurs contenus @irojetant des éléments narratifs dans le temps des
sens témoignent de fortes ressemblances avec d¢eigines, ou plus exactement dans les temps qui
patrimoine général des mythes sociaux et culturelshaugurent des commencements, l'imagination
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mytho-poiétique vise a trouver avant tout une scene - la naissance de la ville est enfin contemporaine
sur laquelle projeter la matiere premiére de la pend'une violence assumée et dépassée, comme si l'or-
sée imagée. Le mérite de la scéne originaire est dike nouveau ne pouvait résulter que d'un désordre
permettre de filtrer et de rassembler les élémentsiajeur vaincu. Le meurtre fondateur actualise la
archétypiques d'un sens, de faire apparaitre desolence anthropologique et cosmique sur laquelle
actants et des scénes qui concentrent les noyaest bati un nouvel ordre humain, rappelant par la
durs de la pensée. Le renvoi a la fondation signaleombien la ville réactualise une dialectique
moins un intérét pour le passé en tant que tel qu'uaature/culture, loi et transgression, sans laquelle il
ne capacité a se servir du passé, dépouillé desest aucune institution possible. Mais la violence
surcharges de savoirs, des références usées deanatauratrice, qui est a la fois force destructrice et
mémoire, pour faire apparaitre dans I'imaginaireoccasion d’'une réforme créatrice, n’est pas violence
les structures primaires de la pensée a I'oeuvre dairstersociale, mémoire de guerres intertribales, conti-
le mythe. Les mythes de fondation des villes nousuation des violences qui opposent toujours clans
parlent ainsi davantage de significations intemporeeu peuples a I'age pré-urbain. La violence, symboli-
lles que d'événements temporels. sée souvent comme violence entre parents, entre
Si les mythes de fondation ne sauraient étre touséres, entre jumeaux, renvoie bien a une violence
réduits a un modele commun, la prépondérancimtrasociale, a vrai dire intestine: elle est I'image
d'un certain modéle narratif est incontestable. Eméme de la violence qui circule dans la société
pour des raisons encore difficiles a expliquer, leendogamique, dans I'espace clos de la ville. Cette
mythe de la fondation de Rome semble bien représiolence entre Mémes et non entre le Méme et I'Au-
senter une sorte de prototype d'une large traditiotre inscrit donc dans la mémoire de la ville a la fois
gue l'on retrouve un peu partout dans le mondda reconnaissance d'un danger primordial qui mine
Parmi nombre d'éléments mythogénétiques on {a socialité proche de la ville et son exorcisation
trouve en effet: rituelle par I'intermédiaire de 'ordre nouveau que la
—la filiation de I'espace urbain avec le mondeville secréte par elle-méme. La ville apparait ainsi
invisible des Dieux, le site se voyant initialementcomme un "pharmakon”, au sens grec, comme un
investi par un dieu qui le distingue comme sacréfoyer nouveau de violence, qui agit comme une
La fondation est en effet généralement attribuée mnaladie, et comme une solution, un reméde contre
un héros, mitoyen des dieux et des hommes, qué désordre. En intensifiant leurs rapports dans un
réalise une promesse surnaturelle. espace concentré les hommes s’exposent a la fois a
— la fondation prend ensuite la forme d'un riteaggraver la violence et a inventer un moyen inédit
sacré, par l'instauration d'un "mundus", quipour la vaincre, I'ordre de la cité, le pouvoir, la loi,
témoigne que l'aventure urbaine, par son caractede droit, la police pour la réguler. La ville n‘est donc
non naturel, par sa démesure, par sa concentratigas seulement un espace de coexistence d'individus
de puissance, par les métamorphoses opérées sirde familles, elle est vraiment une transformation
la vie des hommes, ne peut prendre sens qu'intée I'anthropologie de la guerre de tous contre tous.
gré dans une symbolique sacrée. La ville inaugur&t les mythes de fondation rappellent combien la
un changement ontologique dans la vie des homyille a inventé en méme temps un risque croissant
mes, modifie les relations entre hommes et dieuxle destruction de I'humanité et un contrat originaire
et expose les individus a des vécus profondémemour la domestiquer. La ville est bien en ce sens
étrangers a l'ordinaire de I'habitat et de la sociatancétre de I'Etat qui poursuit ses mémes fins, a une
lité; autre échelle, mais aussi le support de I'imagination
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utopigue qui a voulu voir en elle, depuis le seiziemeviolence et de sa répression. Mais en la conceptua-
siécle, le substitut des paradis perdus. lisant la ville perd précisément et le message
Ainsi les mythes de fondation constituent biensymbolique et le rite de conjuration. La question du
autre chose qu'une fiction poétique sur des originedésordre induit par la vie urbaine devient au cours
lointaines ou perdues. lls mettent en scéne lde I'histoire de plus en plus une question rationnelle
probléme civilisationnel de la ville et attestentet de moins en moins une question anthropologique
gu'en se lancant dans I'aventure urbaine les honet cosmique. Le mythe apparait bien sous cet angle
mes ont voulu inventer une autre forme d'humanitégomme un mode de circulation et de partage de
trouver un autre mode non seulement d’habitat onormes qui parle a 'homme intégral, a son imagi-
de relations mutuelles, mais de modes de réalisaaire autant qu'a sa raison, ce qui permet ainsi de
tion des passions et de la raison. Mais en optatifvoriser des comportements et des croyances qui
pour l'aventure urbaine ils n'ont pas hésité a joueme passent pas par la seule objectivation rationnelle.
avec le feu: intensifier les risques pour mieux leg~ace aux menaces contenues dans les pulsions et
maitriser. La ville dispose en effet d'un potentiel ddes affects humains, le mythe dispose peut-étre d'u-
désordre et de violence plus constant, plus ravageue efficace plus profonde, plus large que le discours
que le mode de vie rural, ce qui expliqgue sa dénorelair et distinct de la loi et de l'autorité. Certes le
ciation répétée dans la Bible. Mais en concentrarpiacte rationnel de vie commune qui passe par l'au-
ainsi les corps et les affects, en obligeant au travaibrité juridico-politique, et parfois religieuse, a le
organisé ou planifié et a I'obéissance aux pouvoirsnérite de rendre les hommes pleinement conscients
en assurant un nouveau commerce des biens et d#s leurs obligations mutuelles a renoncer a la vio-
idées, la ville a incité & inventer une institution avedence. Mais avant ou a c6té de cette médiation
ses différents agents: pouvoir central, police, discirationnelle, le mythe urbain prépare déja dans I'in-
pline de cour, travail régulier, féte collective, conscient social une pensée symbolique qui dispose
défense organisée, qui ont comme effets commurehacun a appréhender la violence comme un sacré,
de limiter la violence spontanée ou de la transféreune force a la fois dangereuse et salvatrice, destruc-
sur une instance qui en détient le monopole. Corolrice et instauratrice. La désacralisation mythico-
lairement, en rappelant le mythe de fondation, parituelle libére historiquement une violence brute,
le biais de la religion, des rites civiques, des fétesontre laquelle 'homme n'a plus comme parade que
populaires, la culture urbaine inscrit dans I'imagi-la répression. La culture mythique de la ville en
naire collectif une lecon, un mode d'emploi, unnouant ensemble sacré, violence et fait urbain,
code moral: I'inhumanité de la ville (lieé a la pro-représente sans doute une invention inédite et subli-
miscuité, a l'insalubrité, a la dépendance, a lane de la civilisation, qu'il n'est pas aisé de
misére, au travail continu, etc.) crée les conditionsemplacer ou de relayer aujourd’'hui par la seule
d'une humanité nouvelle, celle qui trouvera dans laationalité. Repenser la nature et la fonction des
civilité ou la citoyenneté sa figure achevée. mythes de fondation pourrait donc nous aider a
Et I'on pourrait dés lors se demander si la pertenieux comprendre les échecs de la vie urbaine qui
des mythes, leur dépérissement ou leur dégradatiorous laissent aujourd’hui si perplexes et impuis-
en légendes futiles, n'a pas entrainé une sorte dants.
perte de la régulation symbolique de la violence.
En se démythologisant, en échangéant l'imaginaire
contre la seule rationalité juridique, politique, poli-
ciéere, la ville met certes en lumiere la question de la
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Cilindro-sello mesopotamico con la victoria del dios-padre
Marduk sobre el dragén del caos Tiamat.

Original en el Museo de la Proto y la Prehistoria de Berlin.
Apunte a lapiz de José Manuel Ballester.
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Founding Myths of Cities in the Ancient Near East:
Mesopotamia and Israel

William W. Hallo *
(Yale University, New Haven)

Cities are an essential ingredient of civilization.negatively, in one of the oldest, if not the oldest,
Both words derive from the Latircivitas  examples of Sumerian mythology -hence also one
“citizenry, city-state". The importance of cities to whose translation is beset with difficulties. Follow-
civilization is recognized in most modern ing van Dijk, | translate lines 7ff. as follows:
treatments. It was acknowledged as well in ancient

historiography and mythography. These two genres At that time Enki and Eridu(!) had not appeared
are difficult to disentangle in pre-classical antiquity.  Enlil did not exist

Both will therefore be considered in what follows.  Ninlil did not exist

The sources to be considered are preserved in Brightness was dust

Sumerian, Akkadian, and Hebrew. But rather than Vegetation was dust

classify them by language, it is proposed to divide The daylight did not shine

them according to other, internal criteria. The The moonlight did not emerge.

principal categories to be distinguished are:

(1) versions of the "first city"; In other words, the poet pictures a primordial

(2) the notion of "antediluvian cities"; time before day and night, before vegetation, before

(3) myths associated with the origins of specificsome of the great gods, and before any cities, even
cities; the first one, Eridu.

(4) the special case of Babylon. In conclusion, a True, the line mentioning Eridu (NUN.KI) is
short comparison with the archaeological evidenceendered differently in some translations. Soll-

will be attempted. berger, for example, rendered @n' ce temps-la
Enki necréait plus dans Eridu". Wilcke translated:
I. The "First City" "Damals wohnten die Herren der Orte, die Fursten

der Orte, noch nicht Alster echoed this with: "At
The first city in Sumerian tradition was undoubtedlythat time the (divine) earth lord and the (divine)
Eridu. This is stated in so many words, albeitearth lady (NIN!.KI) did not exist yet." And even
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van Dijk modified his earlier reading from NUN.KI exists in (at least) two versions, one shorter and the
to nun-ki, i.e., presumably, from "Eridu" to other longer. The shorter, or official, version is the
"prince(s) of the earth/place(s)." Nippur recension. It begins with the flood, and
But if these scholars have succeeded imames Kish as the first city to house kingship after
recovering the original understanding of the line the flood, if not the first city altogether. But this is
that understanding must have been lost long aggart and parcel of the "theology of Nippur," seeking
The bilingual myth sometimes entitled "The to deny and supplant the claims of the "theology of
Founding of Eridu," which Falkenstein ascribed toEridu.” The longer version begins in antediluvian
(late) Kassite times (ca. 1400-1100 BCH)cludes times, and here we are told unambiguously:
a line that states (in Heidel's translation): "The
Apsu had not been made, Eridu had not been built." When kingship came down from heaven
Since the deity Enki is intimately associated with  The kingship was in Eridu.
the Apsu, we have here a virtual equivalent of the
older version. The myth in its full form makes it =~ The same tradition is preserved in the Sumerian
clear that Eridu was built when: Flood Story, or "Eridu Genesis," as Jacobsen called
A holy house, a house of the gods in a holyit. Here we read, in Jacobsen’s translation:
place, had not been made;
When the royal scepter was coming down from
A reed had not come forth, a tree had not been heaven,

created,; the august crown and the royal throne being
A brick had not been laid, a brick-mold had  already down from heaven,

been built; he (the king) regularly performed to perfection
A house had not been made, a city had not the august divine services and offices,

been built; laid the bricks of those cities in pure spots.
A city had not been made, a living creature had They were named by name and allotted half-
not been placed (therein); bushel baskets.

Nippur had not been made, Ekur had not been The firstling of those cities, Eridu, she (Nintur)

built; gave

Uruk had not been made, Eanna had not been to the leader Nudimmud (Enki).
built;
The Apsu had not been made, Eridu had not As in the case of the mythography, the

been built; historiography preserves this tradition in later,
No holy house, no house for the gods, itshilingual form. Thus we read, in the "Dynastic
dwelling, had been made; Chronicle," with the restorations by Finkel:

All the lands were sea;
After they (i.e. the great gods) lowered kingship

and then goes on to describe the foundation of from Heaven,
Eridu (see below). After kingship descended from Heaven,

The priority of Eridu, explicit and detailed in Kingship was in Eridu.
the mythography, is dealt with implicitly and
summarily in the historiography. Three texts stand The latest exemplars of this chronicle
out here. The first is the "Sumerian King List." This ("Chronicle 18" in Grayson's scheme) , and its
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antediluvian section in particular, date to the LateChanoch’s son - 'lIrad - is close indeed to Eridu -
Babylonian period, i.e. ca. 500-300 BCE. and it is a name which defies all other explanations.
But the cuneiform sources are not alone in It may be worth noting that this reading of the
preserving the tradition of Eridu as the first city intoBiblical text was not entirely lost to mind in post-
late pre-Christian times. | have long argued that th8iblical exegesis. It is preserved in the book of Al-
primeval history in Genesis did likewise. As | Asatir, a medieval Samaritan text dating ca. 1000
understand the etiologies of Genesis 4, they ar€E. My colleague Steven Fraade informs me that,
completely parallel. Thus | read in verses 1-2:in "chap. 2, each of Adam’s antediluvian des-
cendants is associated with the building of a city
And the man (ha-Adam) knew Chava his wife,some of which are named for the builder’s son....

and she conceived and bore Qayin This tradition attributes the building of the first city
for she said: to Enoch the son of Cain and not to Cain.”
| have acquiredganiti) a man with the Lord. There are some other claimants to the role of

And she continued to bear his brother, Hevelfirst city, notably Ku'ara, Babylon, Dilmun and
and Hevel became the (first) herder of sheeNippur, but none of their claims carry much weight.
but Qayin became the (first) cultivator of the (For Kish, see above.) Ku'ara is substituted for

ground. Eridu in one exemplar of the Sumerian King List,
but the city in question is so near to Eridu as to be
And likewise in verse 17: readily identified with it. It may even have been a
part of Eridu. Babylon is substituted for Eridu in
And Qayin knew his wife, the Babyloniacaof Berossos, hardly a very reliable
and she conceived and bore Chanokh, witness.

and he became the (first) builder of a city, For Dilmun the evidence is at best cir-

and he called the name of the city like the name&umstantial, and comes mainly from the myth of

of his son - did Chanoch. "Enki and Ninhursag." Dilmun was a land as well

as a city, and embraced, on one estimate, the island

Generations of translators aegegetes have of Bahrein in the middle of the Persian Gulf, the
taken Qayin (Kain) for the first city builder in the island of Failaka at the head of the Gulf, as well as
Biblical tradition, and Chanoch for the name of histhe Arabian littoral lying between them. As such it
city - misled, no doubt, by the peculiar repetition ofmay well have served as a way-station for the
the name Chanoch at the end of the verse. Theyumerians, or some of those who later constituted
ignored the parallelism with verses 1-2, thethe Sumerians, on their presumed voyage from a
previous generation, where the etiology concernsnore distant prior home to Sumer. The beginning
the domestication of plants and animals, inno-of the myth lends credence to this assumption by
vations unambiguously attributed to the sons -sinceicturing Dilmun as a virtual paradise, hence set
there are two of them. But Qayin has only one sorheyond the borders of Sumer. (Just so, the Biblical
hence the ambiguity about the subject of "heparadise was set outside of Israel - curiously
became the (first) builder of a city, and he called thenoughwithin Sumer, i.e. in thedin). It begins, in
name of the city like the name of his son.” Jacobsen’s translation:

But there is no city-name that remotely
resembles the name Chanoch anywhere in ancient Pure is the city -
Near Eastern tradition. By contrast, the name of and you are the ones
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to whom it is allotted! they are not. It is increased by one in WB 62, a
Pure is Dilmun land! Larsa version of the Sumerian King List where
Pure is Sumer - local pride evidently dictated the insertion of Larsa.
and you are the ones It is decreased by one in UCBC, a casual school-
to whom it is allotted! boy’s version, apparently through simply omission.
Pure is Dilmun land! It is decreased by two in the late Hellenistic version

tradited under the name of Berossos.

And it continues with "Dilmun at the beginning The substitution of Kuara and Babylon for
of time." Eridu has been discussed above. Otherwise the

The claim of Nippur is no more explicit. The names agree in all sources as far as preserved.
myth of "Enlil and Ninlil” is set there and begins  As for the order of the names, this is relatively
"Is it not the city, is it not the city?" (uru na-nam fixed as to the first and last members of the series.
uru na-nam), referring to Nippur. But the "NansheNo doubt this is due to firm notions, preserved
hymn" begins with the exact same words, and isutside the antediluvian schemes, as to the first of
referring to the city of Nina. The Old Sumerian all cities and as to the home of the flood-hero. The
collection of temple hymns begins with Nippur, themaximum divergence occurs in the middle of the
city as old as Heaven itself, reaching to heavensequence, which seems to be arranged more or less
perhaps even deified in its own right, over againsat random. Similar discrepancies in the "History of
this must be set the neo-Sumerian collection othe Tummal" can best be interpreted as implying

temple hymns, which begins with Eridu. the essential contemporaneity of the kings in
question; perhaps this analogy allows us to see the
Il. Antediluvian Cities three cities as more or less contemporary, rather

than successive seats of kingship. But it may be
Eridu was thus the first of the antediluvian cities inpreferable to maintain the notion of eight
the Mesopotamian tradition. But it was not the onlysuccessive kings ruling in five different cities for a
one. There were others. Their number, names artdtal of eight generations. At 25 years per ge-
sequence vary somewhat in the various exemplarseration, the resulting 200 years would accord
of the Sumerian King List and in other sources, aseasonably well with the archaeological evidence
follows: (see below).

. lIl. The Origins of Specific Cities
WB 444 WB 62| UCBC| Ni.3195 Chr. 19 Berossos

Eridu Kuara | Eridu | lost lost Babylon There are comparatively few myths about the
Larsa founding of specific cities, especially in com-

Bad-tibira Larak Bad-tibirg Pautibiblon . . .

parison to the abundance of the genre in classical
Larak Bad-tibira] ~ Sippar antiquity. Here | will consider three candidates,
Sippar restiost | Larak | Laragehos  from  the third, second and first millennia
Shuruppak

respectively.

The oldest foundation myth allegedly concerns
The number of the cities is five in all the mosta city written with the sign UNKIN.(KI).
reliable texts where these are completely preservedccording to Pettinato, an Old Sumerian text from
and this number can probably be restored wher8huruppak deals with the foundation of this city.
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The geographical problems raised by this plowed land of the country."
assumption, involving as it does territories of Adab, [With the p]lowing of theirharbu-plows they
Lagash and Umma, were recognized by others. But cause the creation of Sea.
even if, by chance, the text deals with the [The lands plowed with thmayarupllow by
foundation of a city, it is certainly a simple archival  themselves
account, not a canonical text, let alone a myth. gave birth to Sumugan.

For the founding of Eridu, we pick up the story  His strfonghold,] Dunnu, the eternal city, they

where we left it (above): created, both of them.
Harab gave himself clear title to the lordship of
All the lands were sea; Dunnu, but
The spring which is in the midst of the sea was [Earth] lifted (her) face to Sumugan, his son,
only a water-pipe; and "Come here and let me make love to you! "

Then Eridu was made, Esagila was built she said to him.

Esagila, whose foundation Lugaldukuga laid Sumugan married his mother Earth and

within the Apsu- Hara[b his fa]ther he killed (and)

Babylon was made, Esagila was completed... In Dunnu which he loved he laid him to rest.

Moreover Sumugan took over the lordship of

In some ways the most intriguing foundation  his father.
myth comes from the latest period. It is often  Sea, his older sister, he married.
referred to as a theogony, specifically the "Theogony
of Dunnum," for it combines both theogony and  There follow several more generations of sons
foundation myth. Jacobsen reedited the text undekilling fathers and mothers, and marrying sisters.
the title "The Harab Myth." Although dating in its All the principals bear names evocative of creation
sole surviving exemplar from the Late Babylonianstories and of early stages of culture: Heaven,
period, it deals with matters at the beginning of timeEarth, Sea, river, plow, wild and domesticated
and seems to climax in the creation of the city omanimals, herdsman, pasture, fruit-tree, vine. Only
fortress called Dunnum. This is itself a generic namehe last pair, Haharnum and his son Hayashum, so
for fortress, and there are many different placefar do not answer to this description, but they recur
names that consist of or contain the wdwhnum in other literary contexts.
But in our case the reference appears to be to a The opening words, "in the beginning", are not
specific Dunnum, namely the one named in the 29tlonly reminiscent of the beginning of the Biblical
dateformula of Rim-Sin of Larsa, i.e. 1795 BCE. Itsaccount of creation in Genesis 1:1, but also recur as
fall to Rim-Sin ushered in the fall of the city of Isin a title (incipit) twice in a late literary catalogue.
the following year, and with it the fall of the chief That makes it reasonable to treat them as the
rival to Larsa. In the date formula, the city wasopening words of the composition; the small break
described as the "lofty capital city" (uru-sag-mah) ofbefore them may have contained, if anything, only
Isin or perhaps we can better understand it as it'a rubric such as "incantation".

"bolt" gamiru. The myth begins as follows: The rationale for assigning such a trascendent
origin to Dunnum may well be found in its various
In the beginning, [Harab married Earth.] epithets. In the myth itself it is called-a-tu, the
Family and lord [ship he founded.] eternal. On this see below (IV). In a lexical text, it is

[Saying: "AJable land we will carve out (of) the equated with the "heavenly capital city" or perhaps
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the "pristine heavenly city" (uru-sag-an-na), andbook of the Hebrew Bible. But the modern title is
followed by an entry for the "fortress of the something of a misnomer. The poem, it is true,
hunters" (URU-dun-nu-sa-i-du) which is equatedrecounts the creation of the world from the carcass
with that | take to be an allusion to the Gutian kingof the monster Tiamat ("Sea") after her defeat by
Siaum §a Si-a-im), and which in turn bears Marduk. But its main point is the reward bestowed
comparison with Ishtar the huntresa-{gdi-tu])  on Marduk by the rest of the gods, and this consists
equated with sumerian InanngafSi-a-im.]JKIl.  of three parts: the acclamation of Marduk as head of
Most importantly, in the date formula, Dunnum the pantheon; the building of his city of Babylon
is called the bolt of Isin" (see above). And indeedand its great templetowéziggurratu)with the help
its fall in 1795 ushered in that of Isin itself the nextof all the gods, and the proclamation (and
year. Although the exact term used in the datelucidation) of the fifty names of Marduk. The
formula (sag-mah= @mniru) does not recur poem can therefore be better entitled "The
elsewhere in literary contexts, many otherExaltation of Marduk." As such, it has ample
fortresses share equivalent epithets. Thus Mt. Ebiprecedent in Mesopotamian tradition, as well as an
is called the "bolt" (sag-kulsikkiiru) of the land  importan parallel in the exaltation of Israel's God at
(of Sumer) in the lipshur-litanies and, presumablythe Red Sea in the Book of Exodus.
already in an Ur Il archival text. Contrariwise The poem, known by its natiwecipit asenuma
Huhunuri is called the bolt to the land of Elam (orelis was a regular part of the liturgy at Babylon. It
Anshan) by Ibbi-Sin in his ninth date-formula, formed an important element of the New Year's
though the correction that this implies (from ceremonies, and probably was recited as well on
KA.MU) has been questioned. But it is confirmedother days of the liturgical calendar. From the point
for Arawa (=Urua?) in an Ishbi-Erra hymn. One of of view of the present discussion, it is worth noting
these cities, presumably, is already referred to athat it includes an etiology of the founding of
"the great door of Elam" (iggal) in a cylinder Babylon, and puts this ahead even of the creation of
inscription of Ur-Nammu or Shulgi. A comparable mankind. This lends weight to the claims of
usage is also attested in Egypt, where "doorway (tBabylon to be, not only the first city (see above),
the Foreign Lands)" begins to substitute forbut also the capital city or the eternal city. These
"border" as early as the Old Kingdom and moreclaims will be considered in the balance of this
frequently in the Middle Kingdom. The metaphor paper.
is even extended to deities according to Jacobsen,
who understands lines 150f. of ELA as "Enki, lord
of plenty, keeping promises, / wise one, (protective)
lock before the country" while conceding that "The
accepted reading, suggested by Hallo is ig]l,g

'the intelligent one'." Notes

1. Precis of a lecture to be delivered to the International
IV. The Case of Babylon Conference on «Founding Myths of Cities in the Ancient
World», Barcelona, June 8-10-2000, under the direction of

If the Theogony of Dunnum shares an incipit with Professor Pedro Azara.

the Biblical t of ti it is the f 2. Nota del ed BCE = Before Current Era; manera de
€ biblical account of creation, 1L 1S tN€ TaMOUSo51ar |05 afios antes de Cristo por personas de tradicion

Babylonian "Epic of Creation" or "Babylonian neprea. A su vez, CE (Current Era) indica los afios a partir del
Genesis" that shares a modern title with the firstfio 1 cristiano.
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Torre de Babel.
Dibujo a tinta de Jaume J. Ferrer.
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Réflexions sur l'idée de fondation et la réalité de I'acte
dans le monde syro-mésopotamien.
Le cas de Mari et de quelques autres sites

. Jean-Claude Margueron
(Ecole Pratique des Hautes Etudes. Paris)

Une premiére approche de la question de I'acte déespoir— de suggérer de nouvelles interprétations
fondation a été réalisée il y a une trentaine d’annégqsus fécondes.
par Richard S. Elli$.Lauteur a évalué I'importan-
ce de l'acte de la fondation dans ses multiplesondations de temples
aspects, aussi bien archéologiques que littéraires, et
il a établi un inventaire critique des diverses attestane premiere observation s’'impose qui doit per-
tions qu'il a rencontrées au cours de ses recherchasettre de poser précisément la nature du probleme:
Le tableau offert, s’il ne conduit pas toujours verd’existence de rites de fondation nous est connue
des conclusions trés assurées, sans doute en raigmar la fouille des temples et par des textes qui ont
de la nature méme de la documentation, se présemarfois, mais pas toujours, été recueillis dans les
comme un excellenstatus questioniet comme fondements des batiments.
une invite a poursuivre la réflexion. Pourtant les  Le principe du rite de fondation utilisé dans les
différentes pistes alors lancées n’'ont guere étéeemples de Mari est celui du clou, en cuivre ou en
reprises depuis, a ma connaissance. bronze, fiché verticalement dans un anneau placé
De nouvelles découvertes cependant sont a veen position horizontale et qui se trouve a I'extrémi-
ser au dossier; elles ne paraissent pas boulevergérd’une tige plus ou moins longue; les dimensions
les données connues au moment des recherchesstnt variables et des difféerences morphologiques
R. Ellis mais, sans reprendre un inventaire exhaugxistent, qui ne méritent pas, me semble-t-il, d'étre
tif, on peut chercher a repenser certains élémentsgnalées ici. Accompagnent souvent ces clous une,
du dossier. deux ou trois petites tablettes anépigraphes en pie-
Je m’attacherai ici a réexaminer certaines situarre calcaire, en lapis-lazuli, plus rarement en argent
tions rencontrées dans les fouilles que j'ai dirigéesu en bronze.
et tout particulierement a Mari, site exceptionnelle- On n’a pu établir jusqu’a maintenant des princi-
ment riche en ce domaine, mais en cherchant augses ou un rythme de pose: ce sont les secteurs les
guelques références ailleurs, avec I'objectif —ouplus sacrés qui sont choisis, donc le Lieu Trés Saint
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en priorité; on trouve les clous dans les fondation¥/ille Il ont donné la preuve que le méme rite y était
de la maconnerie, mais parfois aussi simplemergratiqué. On ne sait cependant pas de fagon assurée
dans les murs et a une certaine hauteur ds'ils sonttous exactement contemporains.
sol. Ville 1

Voici la liste des temples de Mari ayant fourni,  Avec la Ville Il apparaissent de nouvelles for-
en nombre plus ou moins important, des objets qumes de fondation.
I'on peut ranger dans la catégorie des document delLe temple de Ninhursag entierement reconstruit
fondation; en les replacant dans chacune des dewelon la formule du temple-tour avait regu a chaque
villes dont ils proviennent —Il et Ill—-, on met en évi- angle un clou transpercant une feuille de bronze
dence l'existence d'une évolution. Parce qu'aucupartiellement recouverte d’'une inscription.
temple identifiable comme tel, n'a été & ce jour Le Sahuru, qui reste encore énigmatique mais
repéré dans la Ville 1, on ignore les modalités d'urdont le caractere religieux est assuré, était pourvu
tel dépét lors de la fondation de la ville elle-mémelui aussi d’un clou au travers d’une plaque de bron-
Ou peu apres. Ze inscrite.

Ville Il — Trois des dépbts du temple aux Lions (méme clou
— C’est le temple d’Ishtar qui a, le premier, donnéau travers d'une feuille de métal inscrite placée
les dépbts de fondation; 13 clous ont été retrouvédans un coffre recouvert d'une dalle de pierre), pla-
dans les murs ou dans le sol —sous ou a proximit&és aux angles, ont été retrouvés par André Parrot,
du podium- des salles 17 et 18; le quatrieme, assez vraisemblable, a échappé aux
— dans le temple de Ninni-Zaza André Parrot n’emecherches.
avait pas trouvé, parce qu’il n'avait touché ni aux— C'est le temple de Shamash qui a donné la formu-
murs ni aux fondations: la reprise de la fouille dande la plus récente: une série de grandes tablettes cui-
ce secteur en 1990 a permis d’en récolter, mais k@s recouvertes d'un long texte de lahdun-Lim. Ain-
totalité du sol ou des murs n'a pas été enlevé e, le simple clou fiché verticalement dans un an-
aucune étude d'ensemble ne peut étre faite; neau placé a I'extrémité d'une tige associé a de peti-
— le secteur d’Ishtarat n’a pas été sondé depuis las tablettes anépigraphes est remplacé par un clou
fouille de 1952-53 qui n‘avait pas donné en fait deenfoncé au centre d'une dalle en pierre accompagné
dépbot; d'un texte; transformation qui semble d'ailleurs n'a-
— I Enceinte Sacrée du Palais en a fourni plusieursjoir été qu'une étape vers l'abandon du clou vertical
dans le sol de I'espace central et une fois dans & a I'emploi beaucoup plus important d'un texte
mur méridional; trés développé.
— le temple de Ninhursag: la reprise des fouilles Ce rapide inventaire conduit a noter quelques
dans ce secteur a donné un clou de fondation fichéaits assez intéressants.
dans son anneau sous la plate-forme adossée éulout d'abord il ne semble pas y avoir eu de refon-
Lieu Trés Saint; dation de I'Enceinte Sacrée lors du passage d'une
— le massif Rouge: par le plus grand des hasargshase a l'autre; de P-3 a P-2, puis de P-2 a P-1 la
André Parrot, en creusant une grande tranchéeuille n'a donné aucune observation particuliere;
transversale, est tombé sur un clou et sa fiche, a® n'est que dans le passage de P-1 a P-0, qu'une
qui lui permit de dater ce monument de I'époquepération de refondation a pu trouver place; en
D.ALlIL effet, je pense, que le "trésor d'Ur" est un dépot de

Ainsi, a I'exception d'un seul incomplétementfondation, particulier sans doute puisqu'il s'agissait
fouillé, tous les édifices sacrés appartenant a lde remettre en état de pureté le lieu saint d'un tem-
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ple qui avait été ravagé par un incendie et peut-&trgues? I'un connu, mais peut-étre oublié, I'autre
par des envahisseurs. inconnu a ce jour.
— La transformation profonde du temple de Ninhur-  C’est le palais de Sargon a Khorsabad, le pre-
sag au début de la Ville Ill s'est accompagnée d'unaier a avoir été exploré, qui nous a donné aussi la
nouvelle cérémonie de fondation, que l'on peutertitude que les dépdts de fondation ne sont pas
envisager certainement comme une refondation $inconnus dans les palais. En effet, V. Place rapporte
Ninhursag avait bien été honorée dans cet emplaceu’il a trouvé, dans le mur qui sépare les deux gran-
ment & I'époque de la Ville II; mais on peut évidem-des salles 19 et 20 des pieces plus petites 17 et 18,
ment se demander, puisqu'un nouveau modéle dieux barillets en terre cuite recouverts d’une ins-
temple est élevé, si la nouvelle fondation ne mareription cunéiforme ainsi qu’un coffre en pierre
quait pas un changement de divinité. (43 cmx 28 cmx 37 cm) ou étaient enfermées des
— Enfin les tablettes retrouvées dans les fondationslaques en or et en argent elles aussi recouvertes
du temple de Shamash, construit par lahdun-Limg’inscriptions cunéiformes. C’est ['épaisseur
apparaissent comme un véritable acte de fondatiomxceptionnelle de ce mur, qui atteignait 8 m. sans
cependant si ce souverain a reconstruit le temple, gu’une raison structurale ne semble le justifier, qui
I'a fait & I'emplacement d'une série continue de tenmavait poussé le fouilleur a le traverser par des tran-
ples depuis le D.A. 1lI; il s'agit donc d'une refonda-chées qui sont exactement passées a I'emplacement
tion, mais comme le souverain ne signale rien sur lde ces dépdts. Il est possible que d’autres docu-
situation antérieure, on peut se demander si Ia aussients se trouvent a proximité de I'endroit sondé.
il ne s'agirait pas plutdt d'une refondation liée peutMais pour notre propos on retiendra que, si le rap-
étre a un changement de divinité, ou tout au moins @gort de V. Place est imprécis quant a la localisation
une importance accrue du dieu Shamash. exacte des barillets et du coffre (dans le mur, mais a
Ainsi, une réflexion sur les continuités et lesquelle hauteur? en fondation ou au-dessus?), des
discontinuités des rites observés dans les templefcuments relatant la construction du palais y ont
de Mari permet de mettre en évidence des interprété enfouis et I'on a particuli€rement soigné et bien
tations différentes et sans doute une situation plusrotégé le lieu de la cachette. Le méme fouilleur
compliquée que ce que l'on pense habituellenote aussi que d'autres barillets ont été retrouvés
ment. dans le mur du batiment qu'il appelait le Harem et
gui contenait en réalité un groupe de temples étroi-
Rites de fondation dans les palais ou dans les tement associés au palais. La similitude des deux
maisons? dépdts conduit a reconnaitre dans le lot retrouve
dans le palais un véritable dép6t de fondation.
L'existence de rites de fondation lors de la cons-  Jusqu’'a ce jour, seul le palais de Mari de la Ville
truction de temples est un fait avéré. Qu’en est-illl (XXIle-XVllle siecles) a fourni un document qui
des autres édifices qui constituent la ville? La quesfait songer a un rite de fondation: il s’agit d'une
tion est beaucoup plus délicate et les réponses $achette en bronze installée dans un petit coffrage a
doivent d’étre nuancées. l'intérieur du mur qui sépare la cour 106 de la salle
Ainsi, il semble bien qu'’il y ait des rites de fon- 642 Si le palais a été construit a I'époque des Shak-
dation dans les palais, méme si nous sommes asdeamakku, ce mur appartient a une réfection de I'épo-
peu informeés sur ce sujet aussi bien par I'archéologue des dynasties amorites; il s’agirait donc d’un
gie que par la documentation textuelle. Je versdépot de refondation plutét que d’un acte primaire.
maintenant au debat deux exemples archeolog®n peut d'ailleurs se demander si cet acte ne corres-
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pondrait pas a une certaine sacralisation du lieu quie villes fondées et I'on serait particulierement
n'avait pas été prévue a l'origine, puisque d'impor-heureux d’avoir des renseignements a leur sujet, car
tantes modifications sont intervenues au cours dsi I'on peut comprendre I'absence de dép6t pour un
I'existence du secteur officiel. village qui serait passé a I'état de ville progressive-
Dans le domaine textuel, la situation est diffé-ment et sans prise de conscience de la part de la
rente car, si nous n'avons pas d'attestation pour lgsopulation ou des autorités du changement qui s'o-
palais des llle et lle millénaires, les souveraingérait, la question se pose différemment pour un
assyriens, eux, ont laissé de nombreux textes cogtablissement fondé.
cernant la construction de leurs pafaisais on ne Les exemples de villes fondées®nt trées nom-
saurait y reconnaitre des textes de fondation, a I'exereux: la premiere ville réellement connue, Habuba
ception des documents provenant des dépbts déabira, en est une; Mari aussi lors de la construc-
Khorsabad qui ont déja été mentionnés. tion de la Ville I, mais la Ville Il est sans doute elle-
Ainsi la situation n’est pas identique pour les tem-méme une refondation. Emar au Bronze Récent est
ple et les palais ; peut-étre la différence vient-elle den exemple typique de refondation.
ce que I'on n’a jamais cherché de dépbts de fondation On pourrait multiplier les exemples. Gardons
dans les palais, lesquels occupent toujours une supeeulement I'idée que les anciens ont dés le début de
ficie beaucoup plus grande que celle des templd&®re urbaine fondé des cités et la question des
antérieurs au ler millénaire, ce qui rend toute rechemodalités de ces fondations s’est certainement posé
che de ce type aléatoire; peut-étre aussi parce quedaeux et qu’ils ont certainement répondu a cette
nature du palais étant différente de celle du templsterrogation. C’est pourquoi I'on peut certaine-
cette pratique n’'a pas été considérée comme nécasent passer de la notion de ville créée (selon des
saire lorsque la demeure royale n’avait aucun caractdesoins humains élémentaires) a celle de ville fon-
re particulier. N'aurait-on pas la un moyen de miewdée (avec intervention de rites et rattachement au
cerner la véritable nature des béatiments royaudomaine symbolique).
retrouvés et les différentes pratiques en ce domaine? Y a-t-il eu des documents de fondation pour ces
La maison particuliere ne semble pas avoir faitvilles? En réalité, aucun exemple explicite n’est
habituellement I'objet d’un rituel précis au momentvraiment connu: on pourrait inférer que la pratique
de sa fondation, ou tout au moins d’un rituel ayant’existait pas en ce qui concerne les cités.
laissé des traces. Pourtant I'existence des deux tom- Mais a-t-on cherché de tels documents? A vrai
bes d’enfant retrouvées dans le mur de fondatiodire il ne semble pas, comme si la question ne se
d’'une maison de I'époque des Shakkanakku a Maposait méme pas.
doit laisser planer une incertitude, d'autant plus que Ainsi I'on ne peut faire état d’aucune attestation
les fouilleurs n’ont pas cherché systématiquement archéologique slre; mais peut-étre s'agit-il d’un
étudier les fondations des maisons jusqu’a présenprobléme d’espace, car I'extension de la ville n'au-
Il est préférable dans ces conditions de ne pas coterise sans doute pas la découverte ponctuelle d’'un
clure trop rapidement sur ce point. dépbt concernant la ville et non un monument?
Un dépdt propre a la ville est-il vraisemblable?
Y a-t-il eu des documents de fondations pour des Le principal argument en ce sens se trouve dans le
villes crées ex nihilo? fait que le dép6t dans un temple est consacré a un
dieu; or, la ville est aussi celle d’'un dieu précis; n'y
Il faut maintenant évoquer la question des villesavait-il pas alors I'idée d’'une assimilation possible
Nous connaissons I'existence d’un certain nombrentre le dieu et la cité? On ne peut bien entendu
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généraliser a tous les dieux d’'une cité cet éventudlantiquité proche-orientale. Or trois énigmatiques
transfert et sede temple du diede la cité pourrait maquettes, qui n'ont guére de correspondant sur
convenir. On aurait alors une sorte de confusiom'autres sites, ont été retrouvées a Mari et méritent
entre le temple et la ville: le dépdt de fondationpeut-étre d’étre introduites dans ce débat. Cher-
serait commun aux deux. chons d’abord a les définir en donnant leurs princi-
Cependant le texte du roi lahdun-Lim inscrit surpales caractéristiques morphologiques et en préci-
un clou d’argile permet une approche un peu diffésant les circonstances de leur découverte.
rente. Il s’agit sans doute d’un texte de fondation od MaquetteA®
le roi aprées avoir affirmé sa filiation et sa puissance |l s’agit de la premiére maquette en terre cuite
militaire, énonce ses grands travaux —creusemeigie ce type trouvée a Mari au cours de la campagne
de canaux, construction du mur de Mari, creusede 1954; elle est réapparue dans le sous-sol d’'une
ment d’'un fossé, construction du mur et du fossé daie qui ne parait pas avoir appartenu a un secteur
Terga, construction de la ville Dur-lahdun-Lim et particulier de la ville : méme si elle vient du quar-
de son canal- puis il proclame qu’il a affermi lestier des temples, rien ne prouve que le territoire ait
«fondements de Mari»; il dit alors: «Celui qui été alors de nature sacrée puisqu’elle est bordée,
déplacera mes documents de fondation et qui mesemble-t-il, de ruines apparemment ordinaires et
tra (a leur place) ses documents de fondation, cefu’elle se dirige vers des maisons d’habitations qui
homme, soit-il roi ou gouverneur, qu’Anum et Enlil n’ont pas de lien manifeste avec des temples, com-
le maudissent d’une malédiction funeste’.be  me la Maison Rouge.
document se termine par une longue suite de malé- Elle se trouvait sous I'un des niveaux de sols de
dictions, comme tout texte de fondation. cette rue en usage a I'époque de la Ville 1l, selon le
Dans ce texte, en somme, tous les travaux merieuilleur «sous le plus ancien état de la voig»:
tionnés concernent les villes et jamais un monumentmarquons cependant que la fouille de cette artére
ou un temple; or le roi fait suivre son oeuvre de lan’ayant pas été poursuivie plus profondément, I'af-
guestion des documents de fondation. On peut efirmation selon laquelle il s’agit du «plus ancien
déduire que la fondation et la réparation des constiétat» ne peut pas étre conservée de facon assurée.
tuants de la ville s’accompagnait du ‘dép6t’ de docu- Un coffrage en briques crues avait été aménagé
ments, donc qu'il existait des documents de fondapour la recevoir ; on ne connalit pas ses caractéristi-
tion sans doute propres a la ville. Un paralléle avec lques, mais le fait lui-méme indique que le dépbt
brique de fondation du temple de Shamash montrétait volontaire et que I'on avait pris soin de ne pas
gue c’est juste apres avoir évoqué la construction dtinstaller sans prendre de grandes précautions.
temple de Shamash qu'il maudit ceux qui effaceront Avaient été entassées dans plusieurs des piéces
son nom: les modalités paraissent donc identiquesle la maquette ou placées aux alentours et plus spé-
Ce texte semble donc induire la possibilité decialement devant la porte, 34 céramiques de forme
documents de fondation pour la ville elle-méme;diverses, dans I'ensemble de petite taille, avec une
reste & savoir quelle peut avoir été leur naturedominante de formes fermées, de godets et gobelets
a fond pointu et méme deux tubes filtrants a la
Une hypothése: la signification des maquettes fonction incertaine; quelques ossements animaux

circulaires de Mari étaient associés a cet ensemble, soit dans une piece,
soit a I'extérieur.
La fabrication de maquettes architecturaéest une La maquette se présente sous une forme circu-

caractéristique régionale a certains moments diire avec un diameétre de 53 cm; I'’espace interne

© Los autores, 2000; © Edicions UPC, 2000.



40

La fundacion de la ciudad. Mitos y ritos en el mundo antiguo

oublie le cercle et adopte une division orthogonaldérentes: en effet, la piece secondaire associée a
en installant deux cordes paralléles aux 1/4 et allentrée pourvue d’'une couverture percée d'un ori-
3/4 du diamétre; les deux mémes cordes sont instéice circulaire ne se trouve pas a gauche, mais a
llées a 90° des deux premiéres. Ces cordes sodtoite du portail d’accés et la distribution des
occupées par des murs intérieurs percés éventuell@ppartements de la couronne ne se fait pas selon le
ment de portes. On obtient ainsi un plan organisé @éme schéma.
partir d'un espace central selon la pure tradition Pour notre propos, l'intérét essentiel de ce
mésopotamienne; ce dernier (25 cm sur 25,5 cnjocument jusqu’a la campagne de 1995 qui devait
donne acceés par un porte installée au milieu de chaonner la maquette C, résidait dans le fait que I'on
cune de ses faces a un petit appartement formé d’était manifestement en présence d’'une formule qui
ne grande et d’une plus petite pieéce dont I'un depouvait étre répétée et non d’'un cas unique. Mais il
coOtés est de forme arrondie en raison du plan circlest bien clair aussi que le contexte de la découverte
laire; I'un de ces appartements assure la relatiorfragments dispersés dans les décombres d’'une
avec l'extérieur grace a une porte assez majestuedestruction— ne donnait lieu a aucune interprétation
se, seule ouverture de I'enceinte extérieure; laépassant I'objet lui-méme.
seconde piece de cette entrée est la seule pourvtidMaquetteC!?
d’'une couverture, mais un trou indique qu’ily aeu C'est le troisieme exemplaire de la série,
la soit une cheminée, soit un besoin de ventilationtetrouvé plus de 40 ans apres les deux premieres
Malgré des traits propres a I'architecture mésodécouvertes, qui permet de s'interroger sur la sig-
potamienne —espace central au centre du réseau nliéication profonde de cette catégorie d’objets.
circulation, partie centrale surélevée, mur d’encein- Morphologiquement les données de base sont
te aveugle...—, il ne s'agit nullement d’'un plan type,dentiques, mais la réalisation comporte des diffé-
ni de la copie d’'un édifice réel, car de nombreuxrences que I'on peut mettre souvent, mais pas tou-
traits s’y opposent — trop grande régularité de I'orjours, au compte d’'une réelle maladresse du potier.
ganisation des piéces de la couronne, sur les fac&sir un plan a peu prés circulaire, mais quelque peu
de I'espace central portes centrées et non latéralilééformé, s’éléve un édifice avec un espace central
sées comme le plus souvent, absence des ouvertle forme carrée, mais légerement décentré avec des
res a claire-voie en haut des murs de I'espaceuvertures placées plus ou moins au milieu des
central, absence d’'étage... parois; dans trois cas ces ouvertures donnent sur un
* MaquetteB!! espace unique et une seule fois —le systéme
Retrouvée a moins de 50 m de la premiére, la’accés— sur un appartement de deux pieces inéga-
magquette B se présente avec des traits morpholodes; on retrouve une couverture percée d’'un orifice
qgues pratiquement semblables, mais dans un cogirculaire, mais cette fois simplement appliquée a
texte tres différent. I'extrémité gauche du vestibule. Structurellement
Cette fois I'objet était cassé en plusieurs morparlant, I'espace interne n’est pas divisé selon les
ceaux dispersés a l'intérieur et a I'extérieur de Igrincipes orthogonaux, mais plutdt selon un princi-
Maison Rouge, un important fragment se trouvanpe rayonnant, c’est-a-dire que cette fois la structure
d’ailleurs dans la porte donnant sur la rue; elle anterne ne s’éloigne que partiellement du cercle.
été reconstituée malgré quelques lacunes; sdres différences sont donc réelles, elles ne remettent
diameétre est nettement supérieur puisqu’il atteintependant pas en cause I'appartenance de I'objet a
61,5 cm; mais les divisions internes et les caractda série étudiée ici.
ristiques morphologiques sont, parfois un peu dif- Le contexte de la trouvaille est par contre d’'un
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grand intérét: cette fois c'est immédiatement sous * les trois objets, s'ils ne sont pas a proprement
le sol d’'une maison que la maquette a été retrouvéparler identiques, sont trés proches les uns des
de plus elle était comme la premiére, remplieautres et leurs traits morphologiques conduisent a
entourée, voire surmontée de quelques ossemer&ur conférer la méme signification;
animaux et d'un nombre identique de petites vases * les maquettes A et C, si elles different un peu
(34 au total) appartenant aux méme séries: le comn ce qui concerne l'architecture, sont pratiquement
texte est donc, sinon identique, du moins trés voisemblables par leurs autres traits et ce fait ne peut
sin. étre sous-estimé: que ces deux maquettes se retrou-
Cette maquette introduit donc une donnée nouvent si €loignées I'une de l'autre dans l'espace
velle, méme si elle ne parait que reproduire ce quirbain, selon un mode d’installation identique
était connu: elle confirme le fait qu'il s’agit bien (enfouissement sous une surface d’occupation)
d’'un dépbt volontaire et que les lieux peuvent étranais dans des lieux différents (rue et maison), avec
différents —une rue, une maison— mais que la natungn mobilier a la composition si voisine et disposé

du dépébt reste identique dans les deux cas. de la méme facon, fait penser qu’'elles appartien-
Avant de tirer les conclusions majeures, quatraent a un méme rituel.
remarques sont nécessaires. Signification identique et appartenance a un

« |l faut noter d’abord que cette époque, le Dynastiméme rituel, ce sont d’évidence des objets utilisés
gue Archaique Il suivi de la période agadéennepour des fondations: ne faut-il pas dés lors chercher
n'a pas beaucoup fait usage de ce type d’objet, @ approfondir ces deux aspects qui ne peuvent
I'exception de la ville d’Assur ou le temple d’Ishtar qu'étre étroitement liés? Parce que le lieu du dép6t
s'en était fait comme une spécialité; encore faut-iest aussi bien la maison que la rue, on ne peut limi-
insister sur le fait que les deux séries sont totaleter sa signification a la notion d’habitat, —notion qui
ment différentes, que rien ne permet d’introduireest cependant fortement représentée de facon plus
des comparaisons entre elles et qu’elles répondesymbolique que comme reflet de la réalité—, et par-
incontestablement a des fonctions différentesce que le plan est circulaire comme celui de la ville,
« Le rapport avec le réel doit étre précisé. L'idée qubn se prend a penser que les habitants de Mari ont
vient d'abord a l'esprit est que cette maquettéhabilement réuni dans le méme objet deux symbo-
reproduit un modeéle architectural bien déterminéjes: celui de Mari, ville caractérisée par sa forme
en fait aucun édifice de plan circulaire n'a jamaiscirculaire et celui de I'habitat qui marque la supé-
été retrouvé a Mari. En outre, la base circulaire aiorité du citadin sur le nomade, donc du civilisé sur
rarement été mise en oeuvre dans I'architecturk barbare.

mésopotamienriget une fois seulement en I'asso-  Enfin, il faut souligner encore que ces maquet-
ciant étroitement a I'orthogonalité (Tepe Gawra).tes ne sont réapparues a ce jour que dans la Ville II.
* Mais la ville est de plan circulaire, et c’est la 'uneOr, les observations de fouille semblent laisser
des grandes originalité de Mari; ne peut-on alorgntendre que la fin de la Ville | a été suivie d’un
établir une relation entre la maquette et la cité paabandon et que les débuts de la Ville Il s’apparen-
I'utilisation qu’elle font I'une et I'autre d’'un plan tent a une refondation. N'aurions-nous pas, avec
circulaire?* La maquette n’'aurait-elle pas alors ces maquettes, le signe matériel de cette refonda-
adopté la formule du plan de la ville dans le but deion, utilisé pour certains édifices ou pour les rues
rappeler celle-ci? —C'est-a-dire I'espace urbain— en faisant référence a
» Enfin certaines similitudes doivent étre souli-la forme si caractéristique de la Ville 1?

gnées: Si cette hypothése se confirme on aurait alors la
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un objet intimement lié a la pratique de la fondation

urbaine, non pas I'objet d’une fondation unique et

définitive, mais un objet qui se préterait au rappel

fondamental de la premiére fondation, et qui se
répéterait comme les clous de fondation dans les
temples.

Conclusion

Arrivés a ce stade, nous devons reconnaitre qu’au-
cun dépdt clairement identifiable comme ayant été
installé pour fonder une ville n'a été retrouvé.

Cependant, les textes laissent ouverte la possi-
bilité d'un dépbt de fondation lors de la fondation
de la ville.

En outre, un tel dépdt a peut-étre existé en tant
gue tel, mais, a cause des dimensions des villes et
parce que le niveau originel des établissements
urbains a rarement été atteint sinon de fagon ponc-
tuelle et jamais fouillé systématiquement, il n'a
jamais été retrouvé: le hasard aurait été grand si
on était tombé dessus. Donc le fait que nous ne
puissions en désigner un ne signifie pas qu’il n’y en
a pas eu.

On ne peut omettre une autre possibilité: puis-
que la ville est le bien d’'un dieu précis, le sanctuai-
re de celui-ci peut trés bien s’identifier avec la ville
elle-méme, et le ou les dépbts de fondation qui ont
été enfouis lors de la construction du temple, peu-
vent devenir ceux de la ville.

Enfin I'exemple de Mari, si I'explication propo-
sée pour les maquettes architecturales circulaires
est retenue, laisse entendre qu’un autre type de
dépbt a pu exister: sans étre a proprement parler un
dépbt de fondation propre a la cérémonie origi-
nelle, il rappellerait la a chaque occasion, en se
rattachant a elle, la forme de la cité primitive et
symboliquement, par I'élévation architecturale
d’'un plan-type, ni copie conforme, ni utopie, que la
ville est un espace reconstruit pour I'homme.

© Los autores, 2000; © Edicions UPC, 2000.



43

Réflexions sur I'idée de fondation et la réalité de I'acte dans le monde syro-mésopotamien

Notes

1. Richard S. Elligoundation Deposits in Ancient Mesopo-
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2. Je ne connais pas d’autres exemples, mais ils ont pu m'é-
chapper.
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Drawing of a foundation figurine of Ur-Nammu, carrying the
material to create the first brick. Drawing by Dalit Weinblatt.
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The Foundation Myths of Mesopotamian Cities
Divine Planners and Human Builder

Joan Goodnick Westenholz
(The Bible Lands Museum, Jerusalén)

In general components of the temple and the city; deified
gates, for instance, were not only regarded as minor
In Mesopotamia, the city was the basis of allgods but were also objects of worship. Hymns to
civilized life, for gods and for mortals. Only temples and to cities are genres in both Sumerian
barbarians and the wild inhabitants of the steppand Akkadian literature, reflecting the intertwining
lived outside this pale. City walls were the of an urban ideology and a divine theology.
immortal remains of human activity, the heritage The Sumerians held different theological
bestowed by the great kings of the past, such gserspectives on the divine foundations of cities.
Gilgamesh, on their successors. Barbarians wer€he first approach attributed the idea of the city and
destined to fear these walls: its physical manifestation to a god. For example,
To the end of days, may they fear walls, so thathe origin of the divine foundation of Nippur was
the very bricks of the walls will be a god which placed in the mind of Enlil who thought and created
they will worship (Middle Babylonian edition, it ex nihilo.He defined the sacred space of the city,
"Naram-Sin and the Enemy Hordes" side b 18’-which reached to the heavens, and decreed that
19)).t only moral and ethical behaviour was to be
The choice of location, the city planning andtolerated in this sacred space. Another view depicts
the laying of the foundations of the cities was mostn already existing city on earth being selected by a
frequently attributed to the deity. The god orgod in his heavenly abode as the permanent earthly
goddess existed before his/her city was foundediomestead for his manifestation, in order to bestow
and the city flourished or declined in accordanceon it the principles of justice and order. A third
with his/her will. The city was in a very real senseapproach envisions a pre-existing eternal city in
linked with the divinity of the patron god, whose heaven whose temporal, transitory aspect is
divine essence suffused his surroundings, his citffounded on earth.
his temple, his accoutrements. Thus the aura of the While the gods might found these cities, the act
divine could attach itself to the architectural of city building was one of the privileges that the
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gods —in particular, Enki— bestowed on humarbetween The Tamarisk and the Palm mentions the
beings. As the inventor of civilization and of all creation of the first cities by the gods:

technology, Enki revealed the knowledge of city

building to mortals, and his work was furthered by In shining days, in dark nights, in faraway years
the semi-divineapkally, sages of ante-diluvian when the gods established the land, they made
times. This gift of city building is mentioned in cities for far-flung humanity.

various texts, though the myth has not survived as (The Tamarisk and the PaJntmar Version,

an independent story, and has to be partljines 1-2)

reconstructed. The outlines of the myth were

recorded by Berossos, the Babylonian priest of Bel One city stands out as the place of creation in
who summed up the philosophy and history of highose faraway days — NippuOne of the oldest
very ancient country in Greek, around 300 BCE myths, written on a cylinder from 2400 BCE, relates
He relates how the fish-like Oannes broughthe beginning of creation at the site of Nippur:
various culture traits including the building of

cities, to mankind. Those days were indeed faraway days.
Those nights were indeed faraway nights.
Divine planners Those years were indeed faraway years.

The storm roared,
The foundation of individual cities by gods is the lights flashed.
recorded in many literary sources: religious and On the sacred area of Nippur
liturgical poetry (myths and hymns), historio-  The storm roared,

graphic texts (epics and royal inscriptioAg)nd the lights flashed.

even in scientific texts. Heaven talked with Earth.
Myths contain various theological speculations  Earth talked with Heaven.

on the divine foundation of cities. In the té&tki (Barton cylinder col. i}.

and the World Orde(lines 334-347%,Enki turns
his attention to providing shelter for mankind,  Unfortunately, the cylinder is broken, so we can
which he does in two steps. First, he prepares thenly catch glimpses of the following events. After
pickaxe and the brickmold and entrusts them to théhe initial creation of fertility, tension arises when
brick-god Kulla# After this, he traces and digs the the food supply to Nippur is cut off. It seems that
foundations of a model house and entrusts the crafbhe god Ninurta (the champion and defender of
of building and architecture to Muedamma, Enlil’s Nippur) set out to solve the problem. Dressed in a
master builder, thus providing the blueprint forlion’s skin, Ninurta rallies the winds to his aid.
civilized life in cities. Following the gap which would have related his
In other mythological topoi, such as those of theheroic deeds, animals multiply and apparently
cosmological introductions in the debate poemsthe supply of water and food was restored to
the cities are built by the gods. In the SumeriarNippur.
debate between Bird and Fish, Enki is shown Nippur is described as the original city in the
creating the pattern of the cosmos; as part of thilzumua Myth (the "Myth of the Pickaxe").
task, he founded cities and villages and filled themAccording to the tradition underlying this myth,
with human beings (line 10).Similarly, the Enlil caused humankind to grow from the spot where
cosmological introduction to the Akkadian debateheaven and earth were sundered; this place is nhamed
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View of model of Babylon, north-western quarter of eastern half of the city (late seventh-early sixth centuries, BCE)pRhdipgra
M. Amar and M. Greyevsky.

uzu-mu-a.Kl "flesh-grower", situated at Dur-an- drawing the plan of Nippur on the ground before

ki-Nippur "Bond-of-Heaven-and-Earth, Nippur." building the city. However, most of the hymn is
Another description, in a late third-millennium more concerned with the religious, ethical and

hymn to Enlil, relates the origin of the city Nippur, moral ethos of the city rather than its physical

its divine foundation and creation by the god Enlil,construction:

of whom it is said9En-lil &-dam-ku ki-a HAR-ra-

za nibrif uru ni-za si-im-mi-du-du-am "when you The powerful lord, who is exceedingly great in

mapped out the holy settlement on the earth, You heaven and earth, who knows judgement, who

built the city Nippur by yourself, Enlil" (lines 65- is wise

66). These words suggest the image of Enlil He of great wisdom takes his seat in the Duranki,
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In princeship he makes the Kiur, the great place, Its soil is the life of the land [Sumer], ...

come forth radiantly, (Hymn to Enlil [Enlil surasé lines 10-30, 35-

In Nippur, the 'bond' of heaven and earth, he 38, 65-69)°

establishes his place of residence

The City — its panorama is a terrifying radiance, The poem continues with a description of the
Against its outside no powerful god advancesjnhabitants of the city building Enlil a temple, the
Its interior is the "mouth of a sharp knife,” the Ekur, whose sacred offices and officiants are

"mouth of catastrophe" enumerated. It concludes with a request for
Preparing the snare for the rebellious land, thélessings on the city and the king, followed by a
pit, the net, hymn of praise to Enlil, in which it is said:
To him who speaks mightily it does not grant"Without the great mountain Enlil, no city could be
life, built, no population settled thereitt"

It permits no inimical word to be spoken in  Another view depicts Nippur as an already
judgement, existing city chosen by the god Enlil to be his earthly
... improper speech, abode. In the myt&nlil and Ninlil, Nippur "was just
Hostile words, hostility, and unseemingliness,a city, just a city but these chose to come to settle,
..., evil, oppression, Nippur was just a city, but these chose to come to
Looking askance, acting without regard, settle, ..." (lines 1-2% This conception of Nippur as
slandering, civitas dej existing before creation at thgis mundi
Arrogance, the breaking of spells, ... might be reflected in one of its late epithets: Nibru-
These abominations the city does not permitni-bi-ta-du-a "Nippur, Built of ltself?3

Nippur — its arm is a great net, The adoration of the city and its temples was a
Within it [the city] the urin-bird stands, major theme in Sumerian hymns. The earliest
The evil and wicked man do not escape itsknown example of such za-mi-praise hymns, which
hand, was written down in the middle of the third

The city, which is bestowed with steadfastnessmillennium B.C.E., is dedicated to the glorification
For which righteousness and justice have beenf Nippur and the exaltation of its god Enlil as high
made a lasting possession, god of Sumet#* The prologue begins with a
description of Nippu#®

In the city, the holy settlement of Enlil,
In Nippur, the beloved shrine of father Kurgal  uru an-da mi¥
He [Enlil] erects the throne of plenty, the Ekur,  an-da gu-la

the radiant house, by means of [piled up] earth.  dingirt” EN.LIL.KI
He [Enlil] causes it to grow like a rising dur-an-ki

mountain in the pure land. dEn-lil kur-gal
dEn-lil en nu-
Enlil when you mapped out the holy settlement  nam-nir

on the earth en dy,-ga

You built the city Nippur by yourself nu-gi,-gi,

The Kiur, your pure place nu-ear--ar'é

In the Duranki, in the middle of the four dEn-lil a(g)*®-nun
guarters of the earth, you founded it. ki mu-gar-gar
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dingir-gal-gal : -
za-me mu-dy s
City growing skyward, :
embracing the heavens,

Nippur,

the bond between the upper and lower wotlds,
Enlil, the great mountain,

Enlil, the lord, Nu/namnir,

The lord whose word

Is unalterable

And not confoundeét

O Enlil, the Anunna gods have,

founded it (=the city),

the great gods

have said (to you? To it = to the city?) ‘hal’

As we have seen the description "city growing
skyward, embracing the heavens, Nippur, the bon
between the upper and lower worlds," refers tc
Nippur at the cosmic centre of the universe. In thit
hymn, it was founded by the Anunna gods
according to one modern interpretation, anc
founded by Enlil himself, according to another. The
hymn then proceeds to Enlil's installation of the
gods in their cities; they are then expected to ha
the great god Enlil.

From the beginning of the second millennium
comes a beautiful paean of praise addressed to t
city of Nippur by the king lsme-Dagan of the city
of Isin (1953-1935 B.C.E.; I*me-Dagan Hymn W
to Nippur)2® In this hymn, he praises Nippur with
the words: sigkilib-ba kalam-ma ki gar-ra [si}é
zu sig, sag-bi-im "In all the brickwork established
in the land, Your brickwork is the primary
brickwork" (I 8-10). It has been suggested that sa
in this reference should be taken as an allusion t
the tradition of Nippur as the first city, i.e., "your
brickwork is the very first?*

These literary traditions are enshrined in &
lexical list of geographical naméswhich gathers
to.gether the scattered designations of the city Cbrawing of a foundation figurine of Ur-Nammu, carrying the
Nippur: material to create the first brick. Drawing by Dalit Weinblatt.
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Nibruki

Dur-an-ki
Ki-in-gi*i

Una-X«
Nam-bi-tar-r&
Duar-9sgisimman
Dar-9slamt
Uru-te(na?)-nar
Uru-u,-ul-1i3%-ad
Uru-een.een.n

Uru-unugf
Uru-sadf
Igi-tilla )¢
Gir-gi-lumki
Uzu-mQ-&

Nippur

Bond of Heaven and Earth
Sumett

Eating place of the Assembly &?)
Its Destiny is Decreéd

Dwelling place of the Datepakh
Dwelling place of the Almond
The existing city Enlil and Ninlil)
Primeval city

Pure city (Nanna’'s Journey to
Nippur)

City of the shrin&

First (Foremost) city

Outer City Fac®

Girgilu-bird city?

Flesh growing city Creation of the
Pickaxg

composition, the gods address Marduk and ask for
a shrine: "When Marduk heard this, his face lit up
greatly, like daylight. ‘Create Babylon, whose
construction you requested! Let its mud bricks be
moulded, and build high the shrinel’ The Anunnaki
gods began shovelling. For a whole year they made
bricks for it. When the second year arrived, they
had raised the top of the Esagila in front of the
Apsu; They had built a high ziggurat for the Apsu"
(lines 55-63). Thus, like Nippur before it, Babylon
was createcex nihilo at the very centre of the
universe to serve as a meeting point for gods from
the upper and lower cosmic regions.

Another bilingual creation story embedded in
an incantation was originally addressed to Ea/Enki
and Eridu and has been obviously altered to equate
Eridu and Babylon as the very same place, the first
city to appear out of the watery chaos with Marduk

With the rise of Babylon to the position of the as its creator (CT 13 35:12 - 362)n this myth,
greatest city of southern Mesopotamia in thethe creation of humankind follows immediately on
second millennium, its kings wanted to move thethe completion of the first city, Eridu-Babylon, and
religious centre of the country from Nippur to their occurs before the building of the other primeval
own city. Attempting to eclipse Nippur, the cities, Nippur and UruR?
theologians of Babylon provided a theological The most famous of the poetic and scholarly
foundation for the city, investing it with mythical compositions extolling Babylon is the scholarly
antecedents in order to put it on equal footing withcompilation known as th&pography of Babylon
the older cities. By the close of the second(its bilingual Sumerian-Akkadian title was tinktie
millennium, they not only succeeded in achievingbabilu), which portrays the city, as summarized by
their goal but also had managed to promote theiGeorge, in the following way: "a place of prosperity
city and their national god, Marduk, into the frontand happiness, of justice, freedom and beauty, whose
ranks of the contemporary cosmos by creating &oundation is primeval, created by the gods and
theological and cosmological basis for theirchosen by them as their home; on this account it is a
apotheosis. They used various means at their disacred city, a fount of life and a source of wisdom,
posal: myths, epics, hymns and even historiothe religious and cosmological centre of the universe,
graphic texts, in which Babylon was identified with given over to the celebration of festivals and
the archetypical primeval cities of Eridu or Nippur. exercising control over kingship and the divine

The simultaneous exaltation of Marduk anddecrees which rule humankin#.The main body of
Babylon was expressed in the mythic tale of thehe work consists of lengthy lists of the sacred
Creation Epic EnEma eli}.3> While Tablet V is  epithets of Babylon such as: "the city called into
devoted to Marduk’s creation of the universe,being by Marduk" (col. i 13} "Babylon which
Tablet VI deals with the creation of man and thegrasps the bridle of heaven and the underworld" (col.
functions of the gods. At this point in the i23), "Babylon, the creator of god and man" (i 30),
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Wiew of the ruins of Ur (courtesy of Othnar Keel).

"Babylon, the creation of Enlil" (i 42), "Babylon, cities are named, i.e., called into existence by name,
place of the creation of the great gods" (col. v 89-90)and then either allotted half-bushel baskets,
according to one interpretatiddpr more likely,
Human builders assigned as successive capitals, according to a
second interpretatiofi.
In the text known as the "Eridu Genesis" (also It was obligatory upon the rulers and monarchs
called theSumerian Deluge Myjtf° the mother of ancient Mesopotamia to maintain and renew the
goddess Nintu (another interpretation: Enki)city buildings. From their earliest inscriptions, they
instituted city-building, named the cities upon theirwere eager to tell future generations and to boast
completion and allotted them to various godsbefore the gods about their building activities in
though the actual construction work wasthe religious and public domains. They enshrined
undertaken by human beings: "Let them [humartheir accounts in pious dedications, frequently
beings] build cities and cult places, that | may leadleposited in the foundations and walls, and
them in its [the city's] shade; Let them lay thein literary accounts in hymns and myths.
bricks for the cult cities on holy places 4.The  Nevertheless, no king would have dared to
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undertake any building unless the god commanded

him to do so. As stated by the king lsme-Dagan of
Isin:

command of Father Enlil, | bowed in obeisance, |
am lsme-Dagan, to the utterances of my king | paid
attention! In Sumer | established justice, | made
Nippur (proudly) raise its neck like heaven!...
(leme-Dagan Hymn A 133-137}.

third dynasty of Ur, relates how he was chosen by
Enlil to rebuild the Ekur in Nippur, and records his
consequent blessing by Enlil for a job well-ddhe.
He describes his divine selection and the fulfillment
of his commission:

Shepherd Ur-Nammu made the Ekur grow
heaven-high in Duranki,

He displayed it for wonder among the
multitudes of the people.

The Lofty-Gate, the Great-Gate, the Gate-of-
Peace, the Storied-Mountain (and) the Gate-of-
Incessant-Grain —

He decorated their lintels with electrum (and)
purified silver:

The Anzu-bird opened there its legs,

The eagle seized an evil-man in its claws.
Their doors, the lofty ones, he filled with pomp.
The house, the lofty one, was made awe-
inspiring by him.

It was spread out wide,
awesome,

The Storied-Mountain, the high temple, a holy
dwelling for the Great Mountain,

He established it in its midst like a lofty tower.
(Ur-Nammu Hymn B, lines 1, 4-5, 7-10, 12-13,
17-18, 20-30).

"Enlil gave me those instructions! At the

Ur-Nammu €¢a. 2100 BCE), the founder of the

it became most
Enlil, the lofty [one ...]

Lifted his eyes over the people; the faithful
shepherd Ur-N[ammu]

The Great Mountain, Enlil, chose from among
all his people.

the divine plans concerning the brickwork of ~ Of the many other sources, one in particular
the Ekur were drawn. should be pointed out: the lament over the
The Great Mountain, Enlil — that they (the destruction of Nippur and its restoration by leme-
divine plans "me") may shine like the sun in theDagan of Isin which modern scholars have entitled
Ekur, his lofty shrine, the Nippur Lamentlt is interesting to note that the
He resolved in his heart, filled with pure andlament begins "After the cattle-pen had been built
faithful thoughts. for the foremost rituals ... where once the brick of
He commissioned Ur-Nammu, the shepherd, tdate had been laid" (lines 1, 3). Who did the
lift the head of the Ekur heaven-high building? The god places the fated brick in the
brick mould for the king, so it is the combined

The faithful shepherd Ur-[Nammu, the man] effort of god and mortal that constructs the ¢ity.

who trusted Nunamnir for long days

The one who knows judgement, the lord
of [broad wis]dom, set the brickmould in
order,

They laid firm the foundations, filled in the holy
terrace —
The enkum and ninkum-priests duly praise it.

Now, see!l Enlil has set up a good day in the
land!

The day for Nippur to raise (its) neck to heaven
he has even now ordered!

He, a good day to shine in the Ekur, he has
provided!
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He, the day for houses to be built and storethought. The double system of divine planning and
rooms enclosed, he has set aside human construction is part and parcel of the
He, the day for seeds to sprout and living thingdundamental belief system of Mesopotamia: that
to be born, he has brought out events on earth mirror events in heaven waiceé
He, the day for building cattle-pens andversa Methods of construction based on the brick
founding sheep-folds, he has brought out became fundamental symbols in the mythic
conceptions of the people.

Now, see! After that time, Enlil, the prince who

is full of pity

For his hero who had laid the ... brick he made
it good!

(The Nippur Lamenlines 247-249, 252-254,
297-298).

There are rituals at all stages of the rebuilding
of constructions throughout the land of southern
Mesopotamia. In the third millennium in Nippur,
the fourth month was known as gsifi-sub-ba-gar
"Placing-the-brick-in-the-brick-mould." Further,
the idea of the brick was a highly charged symbol
of the construction of life and of civilized existence
in Mesopotamid’

An example of the invention of a mythical
foundation of Babylon by Babylonian kings is the
"Weidner Chronicle" which was composed in the
form of a literary letter, supposedly written by another
king of Isin, possibly Damig-ilieu (1816-1794 B.C.E.)
to a king of Babylor® The outward form of the letter
in this composition is the advice given by the writer to
the addressee on how to keep Babylon under his
control; he does so by recounting a spurious history of
the rise and fall of past kings, dependent on their
pious conduct and devotion to Marduk and on their
building and restoring the glory of Babylon. For
instance, the fall of third millennium empire builder,
Sargon of Akkade, is attributed to his sacrilegious
hubris in constructing a copy of Babylon at Akkade.

Conclusion

These aspects of the mythical foundation of the
city are basic building blocks of Mesopotamian

© Los autores, 2000; © Edicions UPC, 2000.



54

La fundacion de la ciudad. Mitos y ritos en el mundo antiguo

Notes ersten 14 Zeilen des sog. "za-me"-Textes aus Abu-Salabikh und
die Bedeutung des Wortes za-m@&yiens Antiquu7 (1988)
1. J. G. Westenholi,egends of the Kings of Akkade, The 80.
Texts Winona Lake, 1997: 287. 17. Lambert believes that the dingir is a mistake of the
2. For a previous insightful review of the Sumerian literary copyist (1976: 430 n.1) since it occurs in only one manuscript.
evidence concerning the cosmological conception of the city, see  18. Biggs’ original reading of this line: LAK 809 nu LAK
F. Brischweiler, "La ville dans les textes littéraires sumériens,'809. D’Agostino (1988: 82 n. 23) suggested «ar-+ar and refered
La ville dans le Proche-Orient Anci¢hes Cahiers du CEPOA to Krebernik ‘s discussion of the LAK 369 and LAK 809 in "Die
1]. Leuven, 1983: 181-198. Gétterlisten aus FAraZA 76 (1986) 162.
3. For the most recent treatment, see J. Bottéro and S.N. 19. Reading by Krecher, see J. Krecher, "UD.GAL.NUN
Kramer,Lorsque les dieux faisaient 'homnfiaris, 1989: 165-  versus ‘Normal’ Sumerian: Two Literatures or On€®laderni
188. di Semitistical8 (1992) 293.
4. See also, W.G. Lambert, "The Sumero-Babylonian Brick- 20. Lambert 1976: 430.
God Kulla," JNES 46 (1987) 203-204. This god appears 21. Note the translations of D’Agostino (1988: 82 n. 23):
prominently in the rituals associated with laying the foundations'nicht verbessert, nicht hunzugefigt (werden kann)" and of

of temples and ordinary houses. Krebernik (1994: 155, n. to lls. 8-9): "dessen Wort nicht
5. H.L.J. Vanstiphout, "The Mesopotamian Debate Poemsgingeschrankt und nicht erweitert werden kann".
A General Presentation (Part 1)\tta Sumerologica2 (1990) 22. For this translation of lines 10-14, see J. Krecher,

293. For a recent translation and discussion, see S.N. KraméUD.GAL.NUN versus ‘Normal’ Sumerian: Two Literatures or
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(1967) 101. Cf. George, 1992: 146Nippur Compendiumz2’.

35. See George 1992: 6.

36. See Bottéro and Kramer 1989: 497-502, no. 38.

37. See George 1992: 248, 252, 259. Note that this story
appears in a prologue to a ritual for the foundation of a
temple.

38. See George 1992: 8.

39. For the tradition of Babylon as a city named and created
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Hombre llevando un cesto en la cabeza, basado en una escultura
mesopotamica —posiblemente un depésito de fundacion— que se
encuentra en el Metropolitan Museum of Art de Nueva York.
Dibujo a tinta de Jaume J. Ferrer.
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Mesopotamian Foundation Ceremonies and Deposits

Richard S. Ellis
(Bryn Mawr College, Bryn Mawr, Filadelfia)

For many years it has been generally admitted thatreated by the major gods and assigned to other
urbanism first developed in ancient Mesopotamiatutelary gods (Civil 1969: 141). In the Epic of
and remained the defining characteristic ofCreation Babylon was built by the gods in honor of
Mesopotamian culture. Robert McCormack AdamsMarduk, who had defeated the monster Tiamat
entitled his study of southern Mesopotamian(Speiser 1969a: 68-69; Van De Mieroop 1997: 47).
settlement patterndeartland of Citieq1981); A.  Gilgamesh is said to have built the walls of Uruk,
Leo Oppenheim had earlier characterizedwhich were to remain his enduring monument, but
Mesopotamia as "Land of Many Cities," he is not said to have founded the city itself
(Oppenheim 1969) and many other authors havéSpeiser 1969b: 73, 97). This lack of foundation-
emphasized the role of Mesopotamia as possiblgtories is ironic, but logical. Oppenheim, in his
the only part of the Old World in which city life essay on cities iAncient Mesopotamia: Portrait of
grew up without contact with other, previously a Civilization (1977:110) wrote that: "[t]he
urban, cultures. In this paper | will consider what isurbanization process as such in Mesopotamia is
know of practices conceited with foundation, intotally beyond our reach.” This is less true now than
decreasing scale, going from the foundation ofvhen it was first written, in 1964, since a great deal
cities to that of individual buildings. of archaeological information about early
In view of the association of Mesopotamia with settlements has accumulated since then. For
urbanism, it is ironic that we have very little instance, we have the remains of one considerable
historic or legendary information about thetown, Habuba Kabira, and several smaller
foundation of the major cities. Historical kings of settlements, founded on the Euphrates in Syria,
Babylon and Assyria tell us of the foundation ofapparently by people from southern Mesopotamia,
new cities, but the origins of the oldest and mosjust at the time when writing was being developed
prestigious cities of the land are not provided in(Strommenger 1980). This seems a perfect situation
literature with heroic legends. According to theto have stimulated the creation of a foundation
Sumerian Flood Story the earliest cities werdegend, and perhaps it did; but these settlements
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were abandoned after a few generations, and thepoities of Mesopotamia derived their religious and
seems to have been no knowledge of them in latgrolitical validity from their antiquity.
periods, when such a legend might have been Because of these attitudes toward the building
written down. of cities we have few accounts of ceremonies
In general, the actual process of urbanizatiormccompanying their founding. If we look at the
was beyond the reach, and probably outside thexamples of new cities that we know of, we find
mental outlook of native Mesopotamian historio-that for Akkad we have no contemporary account
graphy. To Sumerian scholars seemed obvious thaf its building, and of course we do not even know
cities were one of the basic features of life, and thawvhere it is. From the new town built in northern
the major cities they knew were of immemorial Babylonia by one of the Kassite kings called
antiquity. Among the earliest written documentsKurigalzu, we have numerous inscribed bricks,
known, from the end of the fourth millennium door sockets, and similar objects, but no text that
BCE, are several copies of a text in which the citieslescribes the foundation of the city itself or any
of Sumer are listed as established entities (Englunderemonies involved with it (Brinkman 1976: 208-
and Nissen 1993: 34-35, 145-50; Englund 1998215). In the thirteenth century BCE Tukulti-Ninurta
91-94 ). The founding of new cities in historical | of Assyria built the town of Kar-Tukulti-Ninurta
times was of course known: rulers from Sargon ofcross the Tigris from Assur, and described the feat
Akkad to Sargon Il of Assyria recorded thein some detail. He said that the new town was built
founding of cities, although usually without at the behest of the national godsAr, and that it
explaining their motives for doing so. They do notwas in an area that had never been built on before.
brag about cities themselves as much as they daoterestingly enough, he did not refer to Kar-
about individual buildings. In his bodkhe Ancient Tukulti-Ninurta as arald, or city, but as analazu
Mesopotamian City1997) Marc Van De Mieroop or cult center. The only ceremonies that he mentions
has shown persuasively that there was a flavoin connection with the foundation, however, are the
of hubris in the founding of cities (cf. Guinan establishment of regular offerings in the temples,
1989). and the deposition of inscribed monuments in
Indeed, meddling with the established group ofvarious buildings (Grayson 1987: 269-78). None of
ancient Mesopotamian cities, either to destroy thenthese activities were specifically connected with the
or to build new ones, seems to have beetown as a whole, but only with individual elements
accompanied by bad luck. Sargon of Akkad waf it.
said in later tradition to have brought a curse on In the ninth century BCE Assurnasirpal Il of
himself by taking earth from Babylon to build Assyria created what almost amounted to a new
Akkad. Tukulti-Ninurta | and Sennacherib both city at Kalu, but he claims only to have rebuilt a
sacked Babylon, and both were assassinated bgwn which had been built by a predecessor. Most
their sons. Sennacherib’s son Esarhaddon rebuitif the attention in his texts is directed to his new
Babylon, but the undertaking was one of suctpalace and to several temples, rather than to the city
potential peril that the will of the gods had to beitself. He provides on one stele a detailed menu for
discovered by very careful, precise omens beforéhe huge party that he gave for more than 69,000
the work could proceed (Ellis 1968: 7). Sargon Il ofguests, including the population of Kalu, but the
Assyria built a new city at Khorsabad; he was latecelebration was for the dedication of the palace, not
killed in battle, was not buried in the house of histhe town (Grayson 1991: 288-93).
fathers, and his son abandoned the new city. The The foundation that we know most about is that
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of the brand-new city built by Sargon Il of Assyria when a ruler writes "I built it,” he means "I told
at Khorsabad, late in the eighth century BCEsomeone to build it, and generally "I extorted
While commemorative inscriptions and apotropaicmoney from someone to build it." But sometimes,
deposits have been found in various buildingsas still today, rulerglid perform symbolic building
Sargon’s texts make no mention of any dedicatioracts with their own hands. The earliest known
of the city itself (Luckenbill 1927/2: 2-68). And example of this custom is shown on a stone plaque
when his son Sennacherib, abandoning Khorsabadiith an inscription of Ur-Nafe, king of the state of
enlarged and beautified the ancient city of Ninevehl.agas in southern Mesopotamia about 2500 BCE.
he boasts of his palace "Without a Rival," as helhe inscription on the plaque refers to the building
called it, the huge bull colossi that guarded theof a temple; it says nothing about a ceremony; but
gates of the city and the palace, and his irrigatiothe king is shown carrying a basket on his head,
works and garden (Russell 1991). presumably with bricks or mortar for the initiation

Though we know little of ceremonies directly of the project (Strommenger 1964: pl. 73). We see
connected with the founding of cities, when itsimilar images from later times: Ur-Namma, king
comes to ceremonies of founding or dedicatiorof Ur in the 23 century BCE, is depicted on a stele
individual buildings, the situation is far different. carrying a basket and other tools over his shoulder,
From the fourth millennium onward there arewhile below workmen are shown building a brick
indications of building ceremonies. Some of thesevall (Moortgat 1969: pl. 194). A set of copper
were associated with the foundation of buildings,statues dedicated by the same king show a man
and some with later stages of the process; some weho is probably the king, though he has no royal
know from physical traces, some from texts, and ansignia, with a basket on his head (Strommenger
few-too few, unfortunately-from both types of 1964: pl. 146 right). These figures were used as
evidence. foundation deposits. And as late as tHhec&ntury

To simplify a great range of practices extendingBCE Assurbanipal of Assyria and his brother
over many centuries and numerous sites, | mayama-Suma-ikin, king of Babylon, were shown in

group the evidence into four categories: the same posture on stelae that record the building
1. Royal participation in the founding of build- of temples in Babylonia (Ellis 1968: 71, fig. 26).
ings; Rulers of various periods, from Gudea, ruler of

2. Deposition of peg-like objects that may havelLaga in the 229 century to Antiochos | in the
been thought to fix and define the location andhird, recorded in their commemorative inscriptions

purpose of a building; that they made ceremonial bricks with their own
3. Deposition of inscribed objects commemor-hands (Ellis 1968: 171-84).
ating the building and its sponsor; The earliest known deposits consisting of

4. Incorporation in the building of apotropaic copper pegs belong to a period slightly earlier than
images, either visible or hidden, to ward off evilthat of Ur-Nase of Lag&, perhaps in the 26
spirits and influences. century BCE. These early deposits are plain copper

These four categories, here separated for claritypegs thrust vertically into the unbaked brickwork of
in fact often intersected in various ways, as we shatemples, sometimes at ground level, sometimes in
see. the walls at a higher level. Frequently the pegs are

The category that is most clearly related to thehrust through holes in pierced copper objects that
topic of this colloquium is that of royal may resemble ring-bolts or horns (Ellis 1968: 46-
participation in the building process. Naturally, 50, figs. 1, 2, 5). By the time of Ur-N&& the peg
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had acquired a human figure at the top, and both ti@emitic-speaking Akkadians, in the'24nd 23
peg and the plate bore inscriptions mentioning theenturies, for which no foundation deposits are
name of the ruler and of the deity to whom theknown, the peg figure was reintroduced in the time
temple was dedicated (Ellis 1968: 51-52, fig. 6). Inof the Neo-Sumerian princes of Lagand of the
a further development, Ur-N&e@'s grandson, kings of the Third Dynasty of Ur, in the 22and
Enanatum I, used pegs whose human figures bor&lst centuries BCE. Significant innovations appear
on their heads the horns that show them to be gods this time. At Lag&figurines appear in which the
according to Mesopotamian iconographic normspeg is not itself identified as a god, but in which a
Now the pegs are accompanied by inscribed stongod is shown pushing a peg into the ground (Ellis
tablets rather than copper plates (Hansen 1992)1968: 60-61, fig. 14). And both at Lagand in Ur
The inscription identifies the deity on the peg as thend towns that were ruled by Ur, we see the
"personal god" of Enanatum-the god concerned¢ombination of two categories: the peg and the
with his personal welfare, who acts as anbasket-carrying image (Ellis 1968: 61-69, figs. 19-
intermediary between the ruler and the major gods20, 22-23). This suggests that the original
In this case the personal god is asked to pray to tr@ymbolism of the peg is being eroded, and indeed,
deity of the temple for the welfare of Enanatum.the figurine of Ur-Namma of Ur that was
Modern understanding of the symbolism of mentioned before, without any peg at all, alternated
these pegs is very incomplete. As far as | am awarngith deposits of the same king with pegs. The
no ancient texts are known that can plausibly beommemoration of the king's participation is
taken to refer to peg deposits. There have beetaking the primary role in the deposit. In the years
many guesses as to the meaning of the peg. It h&sllowing the Third Dynasty of Ur, similar figures
been suggested that they represent surveying pegse used by a few rulers; in some cases the so-
for laying out a building (Ellis 1968: 82); that they called "peg" has ceased to be a pointed object at all.
are apotropaic, with their efficacy derived from After the beginning of the eighteenth century BCE,
sexual symbolism (Bernolles 1963); and that theythe peg was abandoned though, as we have seen,
served as pointed weapons to ward off subterraneahe motif of the king with a basket was revived
demons (Hummel 1951). The most plausiblemore than a thousand years later. It is likely, as a
parallel to the use of pegs as foundation deposits isatter of fact, that the use of images on the stelae
the textual reference to pegs driven into walls of thef the Assyrian kings was inspired by the finding of
ground as part of rituals accompanying sale oancient peg-figures (Ellis 1968: 71, fig. 26).
houses or other property, and the assignment of Another change that was taking place during the
plots of land to individuals or groups. This customlate third and early second millennium was the
is attested from Early Dynastic Lagahe same increasing importance of the text that formed part of
time and place as the deposits | have been referringe foundation deposit. Inscriptions began to be
to (Ellis 1968: 86-91). The idea that a peg might fixused in the 25century; we have seen stone tablets
and reserve a shrine for the use and worship of th@ccompanying the basket-carrying figurines of later
god seems plausible, though it cannot definitely be&imes. Another type of inscribed object that was
proven. incorporated in the structure of buildings, the so-
Not only is the symbolism of the peg obscure tocalled "clay nail," developed during the same period
modern students; it is probable that it also lost itgEllis 1968: 82-91, fig. 32). Such clay nails have
meaning to the Mesopotamians themselves fairlgeldom been founith sity, but they were apparently
quickly. After an interval during the dynasty of the set horizontally into walls and hidden behind the
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plaster over the bricks. The earliest ones, from theupernatural creatures at doors and around the
25" century, were long, thin, and peg-like. It seemswalls of rooms. The purpose was clearly to impress
likely that they had some symbolic connection withthe viewer, but also, surely, for magical protection.
the peg figurines, but since we do not understand thEhe technique of placing stone slabs against the
meaning of either, the similarity is not of much helpmud-brick walls was new in Assyria, derived from
to us. As time went on to the end of the thirdthe West; but the beings depicted, the human-
millennium and beyond, the shape of these objectseaded bulls and the eagle-headed men, had a long
became thicker, less pointed, and less peg-like, arfustory in Assyria. The use of such stone images
the inscriptions identifying the ruler, the deity, follows its own development in the major Assyrian
and the building became longer. By the time of thgalaces into the seventh century (Reade 1979).
kings of Babylon in the eighteenth century, these At the end of the ninth century, in a minor
objects had developed into roughly barrel-shapegalace built by Assurnasirpal’'s great-grandson
clay objects with quite lengthy inscriptions (Ellis Adad-nirari Ill, a different class of apotropaic
1968: 108-120, figs.30-33). In the second half of themages appears. Small figurines of unbaked clay
second millennium, and in the first half of the first, were placed in cavities beneath the floor at doors
clay cylinders and prisms had become not only the@nd in the corners of rooms (Green 1983). The
major form of foundation deposit, but also one offigures were pressed in crudely fashioned molds
the major sources of historical inscriptions.and sometimes were coated with a thick layer of
Gradually accounts of the military and political gypsum plaster. Only a few iconographic types are
feats of the ruler came to occupy far more of the textepresented: a bearded man in a long garment,
than the information directly concerned with theholding an upright pole against his body; a human
building in which the objects were buried. In thefigure with a bird’'s head and wings, holding a
time of the Neo-Assyrian and Neo-Babylonianbucket in one hand and an obscure implement in
Empires, from the ninth to the sixth centuries BCEthe other; a man dressed in a cloak shaped like a
these inscribed objects were almost the only kind ofish skin; and a human figure with a bird’s legs and
commemorative deposit placed within the structurdail. The bird-headed man is clearly the same
of buildings. creature as that shown on the wall reliefs in
The fourth category referred to earlier, that ofAssurnasirpal’s palace.
apotropaic images placed in or on buildings, Like the stone figures on the palace walls, the
developed in parallel with all of the other use of such clay figurines in Assyria continues
categories, but was particularly prevalent in the firsfrom the ninth into the seventh century. Later
millennium. As early as the Uruk Period, aboutexamples are more varied in iconography and-
3200, the bones of the forelegs of a leopard and sometimes-more skillfully made. The palace of
lion were buried in the corner of a temple (EllisSargon 1l in his new city at Khorsabad was
1968: 42-43); it seems likely that the intention offurnished with figurines of unusual size and of fine
this deposit was protective. Over many followingworkmanship (Heuzey 1883; Van Buren 1930). In
centuries images of lions, of metal, stone, or terrathe mid-seventh century such figures were used in
cotta, were placed at the doors of shrines. the palace of Assurbanipal at Nineveh (Ellis
In the ninth century BCE, a radical increaseforthcoming). At Assur, molded plaques with the
in the use of apotropaic imagery took place insame kind of images have been found under the
Assyria. In his new palace at Kalu Assurnasirpal Iifloors of private houses of the seventh century
initiated the large-scale use of images of(Klengel-Brandt 1968).
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The most interesting and important aspect of One exemplar of the ritual text is dated to 750
these figurines, however, is that we possess BCE, though of course it may have been composed
written manual for their making and use. Amongearlier. It is probably significant, however, that the
the thousands of tablets found in Assurbanipal’'digurines that date from the ninth century resemble
palace were several copies of a standardized tektte prescriptions in the text only approximately,
containing instructions for the professionalwhile those from the late eighth and seventh
exorcist, the specialist responsible for preventingenturies are much more similar to the ones
and curing various ills by magical meansdescribed in the text. It seems as though the
(Wiggerman 1992). The text gives instructions forcustom, once established, was acquiring an
making the figures, for performing the requisiteintellectual framework. One of the signs of
rituals to make them effective, and for buryingacademic interest in the practice was that, unlike
them in specific positions in a house. The operatiothe human-headed bulls and bird-men of the ninth
is apparently suitable for either a palace or a privateentury sculptures, many of the beings featured in
house. Most of the examples of figurines that havéhe text are derived from the Epic of Creation. They
been found come from palaces, but since the fulbear the same names as monsters created by the
ritual required the sacrifice of fourteen sheep, it isea-demon Tiamat to help her in her fight against
likely that very few private householders wereMarduk (Speiser 1969a: 62-65). Having been
willing to pay for the whole set. subdued by Marduk, they could then serve as allies

The correspondence between the descriptions @b help protect humanity.
figures to be made and figures that have actually The relationship between the stone images in
been found is quite exact. For instance, one type ithe royal palaces and the clay figurines in palaces
supposed to have the face of a bird and wings, and tmd houses is an interesting feature of the Neo-
hold a bucket and a "purifier"—clearly this describesAssyrian use of apotropaic images. With a few rare
the bird-headed type of figure that has beerexceptions the stone repertoire from the ninth
mentioned. Another figure is supposed to be dressatkbntury through the time of Sargon Il is limited to
in the skin of a fish, yet another is to hold a spadefew types: human-headed winged bulls and lions,
Some figures are to be inscribed with particulawinged gods, and eagle-headed men, although
texts, and many of these texts have indeed beebargon added gigantic human figures holding lions
found on the figures. The curly-haired man with ato the inventory. By contrast, the clay figures in
spade is to be inscribed "Go out, evil spirit! ComeSargon’s palace show a greater range of types,
in, good spirit!" One set of figures consists of twoincluding many described in the ritual text. In the
groups of five dogs each, of different colors, to bepalace of Sargon’s son, Sennacherib, the bull
buried on each side of an outer door. At the outecolossi, winged gods, and eagle-headed men
door of Assurbanipal’s palace one group of five wagontinue, but in addition there appear reliefs that
found, with their correct names: "Don't think, bite!" correspond both to the clay figures and to the ritual
"Loud-bark", "Demon-chaser”, and so on. Thesetext: human figures with partly leonine heads and
artifacts were intended to be made and used blirds’ feet, the curly-haired hero carrying a spade,
literate specialists, who therefore kept written copiesnd so on. Sennacherib’s son Esarhaddon left no
of the procedure to be followed. Since the figurexompleted palace, but fragmentary monuments
themselves were buried they were preserved for thehow both colossi and figures known from the
archaeologist to find. The degree of correspondencetual text. Finally, in the last of the great Assyrian
between text and artifact is uniquely close. palaces, that of Assurbanipal at Nineveh in the 7
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century BCE, there are no more colossi, no mor@articular type was to be of clay, was to hold a staff
eagle-headed men. In his palace the door-jambs aof gold in its hand, and was to represent the god
protected by a wide range of different creaturesNinsubur. Numerous examples of these figurines
most of which can be identified with nameshave been found (Ellis 1967). The inscription in the
specified in the ritual text. The final proof of this text, and on the figures, reads "Herald of the gods,
relationship is provided by one of two reliefs of athe commander, who regulates all (divine) offices."
lion-centaur, which can be identified with a "lion- This figure was apparently not primarily
man" figure mentioned in the ritual text. The textapotropaic, but was placed under the dais as an
specifies that the clay figure of the lion-man is tointermediary between the god and the human
inscribed "You shall lock out the ‘supporter of evil' beings who used the temple. In this function, as in
(a demon)" (Ellis 1977: 74; Wiggermann 1992:its position at foundation level, and its identity as a
52, 181). Precisely this text is carved on thesubsidiary god, it is somewhat parallel to the pegs
back of one of the lion-centaur reliefs- a uniquewith divine figures that were used in the third
occurrence. millennium BCE.

It is clear that we see the replacement of an We have seen that while city foundations are
older tradition of magical protection, using colossi,treated with reserve in Mesopotamian texts, the
bird-men and other creatures, who had no verjMesopotamian peoples devised over a period of
clear mythological roles, with a series of creatureswo millennia many different rituals and deposits to
derived from a specific scribal tradition. It seemsensure the safety, the continuing renown, and the
that the royal exorcists promulgated a pattern oéfficacy for the intended purpose of their buildings.
iconography that was more within their own field The shift of emphasis from symbolic fixation
of expertise than the older one, and in which theyo commemoration of ritual to textual com-
had greater confidence. | imagine that they felt thamemoration, and the increasing concern for
they had substituted science for superstition. magical protection, can be seen in the objects that

I will mention one final practice that in a way the Mesopotamians were realistic enough to know
represents a return to an earlier idea. The clawould be found when their buildings fell into ruin,
figurines so far mentioned were deposited inand which provide a valuable insight for us into the
residential buildings, were buried under the floorsminds of these ancient people.
rather than in the foundations, and are mostly
restricted to Assyria. A somewhat parallel custom
applied in temples, as well, and is attested chiefly
in Babylonia in the time of the Neo-Babylonian
Chaldaean dynasty, in the sixth century BCE. A
separate text, not connected with the one dealing
with house figures, describes figurines to be buried
in various positions in temples (Borger 1973,

1975). Most of the figurines were to be buried

under the floors, and were to be made of wood;
many empty cavities have been found in Neo-
Babylonian temples. One type, however, was to be
buried deep under the dais on which the god’s
statue stood, at the level of the foundations. This
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Statue B representing Gudea as an architect, scale 1:10.
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Gudea of Laga: the Sumerian Temple Builder par excellence.
The Rites in the Construction of a Temple in late 3rd Millennium B.C.

Claudia E. Suter
(Chicago-Barcelona)

Gudea was a ruler of the Southern Mesopotamiawith his care for the dwellings of the local deitles.
city-state of Lagé at the end of the third The same picture emanates from the visual arts:
millennium B.C. He is known to us as the templeGudea is never represented as victorious warrior,
builder par excellence. By far the longest and mosfike some of his Early Dynastic predecessors at
detailed ancient Near Eastern temple building_agas or the kings of Akkad. Rather he had
account tells about his construction of Eninnu, thehimself portrayed as an architect with the plan of
temple of Lag&s divine patron Ningirsu. In the temple on his lap (Fig. 1), as the basket carrier
addition, nearly two thousand five hundred artifact{Fig. 2), a Mesopotamian icon for the temple
bearing Gudea’s inscription pertain to the building,builder, and several stelae show various episodes of
restoration, and furnishing of the temples in his city-his temple building.
state. His material legacy exceeds that of most other Apparently Gudea wanted to be remembered as
early Mesopotamian rulers in quantity. Whether thisa paradigmatic city-state ruler, under whose
is due to the chance of archaeological finds or teelatively long and stable reign Laganjoyed
Gudea’s architectural exuberance is hard to sayndependence and prosperity, and he chose, | would
Aside from the official documents issued by theargue as a conscious reaction to the very different
ruling power, there are hardly any sources thaattitude of the kings of Akkad, the image of the
furnish additional information on Gudea’s reign ortemple builder to convey this message.
relate it to contemporary events outside of sada In early Mesopotamian history, the “political”
is, | suppose, no coincidence that the numerousnit is the city-state. Competing city-states rather
inscribed artifacts commissioned by Gudea as welhan hegemonies were the norm throughout most of
as the names given to his regnal years pertain tie third and early second millennia B.C. Each city
temple building. The oblique way in which a has a patron deity, who dwells in the local temple.
military campaign is mentioned in one inscription The origins of city and temple are strongly linked.
indicates that this ruler had no interest inThat is to say, the foundation of the temple reaches
commemorating events other than those concerndshck in time to the foundation of the city. At the
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beginning of time, the deities were allotted their  This paper will focus on two related aspects of
cities, and in some cases they are credited with ththe foundation of a temple in early Mesopotamia
foundation of their temple. By (re)building or based on the exceptionally rich corpus of the Gudea
restoring the temple, the ruler, who acts agnaterial: first, on the variety of archaeological
intermediary between divine and human worldspobjects that attest to temple building, some of
provides a necessary precondition for the deity’svhich are seen in the exhibit which this colloquium
continued presence in the city, which guaranties thaccompanies; and second, on the unparalleled text
well-being of its inhabitants. Lamentations overthat narrates the construction of Eninnu with all the
destroyed cities reveal that once the divine patronites involved.
leaves the city, it is doomed to destruction.

A temple, often a constellation of them, wasArtifacts
thus an essential component of the Mesopotamian
city. Besides its religious and political role, the No less than two thousand four hundred and forty-
temple was in most cases more than a place dbur artifacts bear inscriptions which commemorate
worship. The first component of Sumerian templeGudea’s (re)construction of a temple or his
names is é “house,” the same term that designatesdadication of the artifact to a defyrhese objects
common household. A “temple” was also anserved structural, decorative, or ritual purposes in
economic institution with agricultural activities, the temples Gudea built or restored. The vast
cattle, trade, and associated artisans, not unlikenajority, namely two thousand and seventy-five of
some types of medieval abbeys in Eurdpeis  these artifacts are clay nails; they were used to
thus not surprising that temple construction andreate decorative patterns on the wéllfie second
reconstruction was a royal duty and prerogative. Itargest category with two hundred and three
is amply documented in royal inscriptions as earlyexemplars consists of clay bricks, the basic
as Mesopotamian rulers began to record their deedmiilding material in Mesopotamia. Other elements
in writing, and this evidence is corroborated byof the structure are twenty door sockets and one
other literary texts. These texts show that it wastair step made of stone. Three sculpted stone
also a privilege. The initiation of construction work plaques with a central hole for a peg that served as
had to be approved by the deity. The approval wadoor closing devicehave survived; the reliefs show
sought by divinatory means, sometimes by dream&udea being introduced by a minor deity to the
and always by extispicy. Besides the outstandingleity for whose temple the plaque was fashioned.
case of Gudea that we are going to examine iffwo lion sculptures were destined for temple gates;
some detail, the cuneiform literature informs us ofthey had an apotropaic function, i.e. to magically
other cases. Stories about the Akkadian kingrotect the building from unwanted intruders.
Naram-Sin and the Ur Ill king Amar-Suen provide Foundation tablets made of stone and foundation
literary examples of unsuccessful attempts tdigurines made of bronze amount to forty-one
rebuild temples. In both cases no favorable omenexemplars each. These objects were buried, as their
were forthcoming, and the temple could not bename says, in the foundation of the temple. The
built, with serious political consequences. Everyfigurines are meant to magically anchor the
step of the construction—selection of the site andbuilding® Most of them represent a god holding a
of the structural plans, manufacture of the brickshuge peg; a few represent the ruler carrying the
laying down the foundations, etc.—had to follow construction basket; and two pegs are surmounted
divine regulations and approval. by a bull. Artifacts that were on display in the
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temple include twenty-one statues of the ruler
thirteen vessels, twelve mace heads, and fiv
stands. They are made of various stones, and sor
objects of the latter three categories are sculpted
relief. The statues represented their donor i
perpetual attendance and received offerings
Vessels were used as instruments in the cult; mac
heads were accouterment of warrior deities.

While the objects on display usually carry
dedicatory inscriptions, the other artifacts carry
building inscriptions. Dedicatory inscriptions
commemorate Gudea’s dedication of the inscribe:
object to a certain deity; building inscriptions
commemorate his construction of a certain templ
for a specific deity. Most statue inscriptions contair
in addition to the dedication an account of the
construction of the temple for which they were
destined. Among the over two thousand
inscriptions, there are only one hundred and si:
different texts. Multiple copies of the same text
frequently occur on structural elements, especiall
clay nails and bricks, while dedicatory objects
rarely bear the same text. The building inscription:
record the construction or rebuilding of twenty-four
different buildings, sixteen of which were in the Fig. 1: Statue B representing Gudea as an architect, scale 1:10
capital city of Girsui® More than seventy percent of (@fter Tallon 1992:ig. 12).
the records pertain to Eninnu.

Despite the large number of buildings, Gudea’'sNingiszida. The only object dedicated outside the
construction activity was limited in scope. All state borders, a stone vessel for Enlil, pays respect
temples were located within the city-stateto the chief god of the Sumerian pantheon, the
borderst! and the majority in the capital itself. ultimate source of royal power, and attests to
Most of the temples Gudea claims to have builtGudea’s adherence to Sumerian tradition.
were previously establishédand he probably only
restored them. Whether all projects reachedhe Cylinder Inscriptions
completion is not certain. Unfortunately, only very
meager rests of Eninnu and practically nothing ofThe most extensive account about Gudea’s
the other buildings have been excavated oconstruction of Eninnu is inscribed on two large
identified. Yet, the large number of deities thatclay cylinders (Fig. 3), conventionally labeled A
received their own shrines in Girsu is remarkableand B. Before presenting the text, a few remarks
This may have led to an expansion of the sacredbout the document seem in place. Although the
district. The only addition to the Lagjte pantheon Cylinder Inscriptions rely on Sumerian literary
introduced by Gudea is that of his personal deitytradition in terms of style and concepts, they are
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unique in several respects. Clay cylinders, thouglleeds in the form of a song may have been an
less common than clay tablets, are not exceptionattempt to reach a wider audience. While
as carriers of text in ancient Mesopotamia. Yet, theommemorative inscriptions were restricted to
cylinders of Gudea are much larger than any othewritten transmission addressed mainly to future
known. Cylinder A measures 61 cm in length andulers, songs were performed, and could thus reach
32 cm in diameter, cylinder B 56 cm in length anda larger, contemporary audience.
33 cm in diameter. The composition is cast in the Another point deserves mention before moving
frame of a praise song (za-mi) to Ningirsu. Yet, into the outline of the text. The narrative recounts
contrast to other praise songs that were copied iGudea’s construction of Eninnu as if he had built
school, there are no duplicates of this text. In termghe temple from scratch. Moreover, in the context
of content and form, the text is neither a typicalof prayers to Ningirsu that take place before the
commemorative inscription nor a typical hyrifn. god moves into his new dwelling, there is a cursory
Each cylinder concludes with a subscript consistingnention to his old dwelling, while “the new house”
of a doxology and a colophon, but the compositioris specifically mentioned in relation to the
lacks hymnal rubrics as well as emphaticinauguration banqué?.Since Gudea’s immediate
exaltations. predecessor Urbaba also claims to have built
Unfortunately the findspot of the cylinders doesEninnu, and because remains of both constructions
not give us a clue as to the original function of thewere found in immediate vicinity at Telf8,it is
document, since they were not foundsitu.’> The  unlikely that Gudea actually rebuilt the entire
commemorative character of the text and thdemple. Considering the large quantity of records
laudatory tone need not exclude each other. Thir Eninnu, Gudea may have finished a restoration
cylinders may have been a draft for a monumentgbroject initiated by his predecessor, or added a
inscription on a stel& This would explain two substantial building to this temple complex—
anomalies: why there is only one extant copy of theperhaps the é-PA which is conspicuously absent in
text, and why only six stelae occur in the passage dhe Cylinder Inscriptions. The terms “previous” and
the Cylinder Inscriptions which relates their “new” in reference to Eninnu seem to be
installment (CA 23:8-24:7), while seven are consciously chosen to give the illusion that he built
mentioned elsewhere (CA 23:4 and CA 29:1f.).an entire temple complex. The Cylinder
From the Isin period on there is evidence that songmscriptions can thus be considered an idealistic
were inscribed on stelae, which then assumedccount of a temple construction. This is supported
functions similar to other dedicatory objeéts. by the fact that Gudea appears fully competent in
| suggest that the text was composed taevery step he takes, every task he performs.
celebrate the completion of Gudea’s reconstruction As mentioned before, the composition is written
of Eninnu and was first performed during itson two cylinderg! Cylinder A recounts the
inauguration'® Given the persistence of the construction of the temple, Cylinder B its
veneration of ancestral statues and other cuihauguration. More than one third of the first part of
objects in Lag#®, a periodic recitation thereafter can the composition is concerned with the initial
seriously be considered. At the same time, theircumstances that led Gudea construct Eninnu. It
monumental text was a demonstration of powerwas Ningirsu who commanded the ruler of L&iga
since literacy was restricted and writing was a tooto build his temple. Ningirsu, in turn, commanded
of the ruling class. Gudea’s incentive forthe construction only after Enlil, the chief god of
introducing the narrative concerned with royalthe Sumerian pantheon, had appointed him as the
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patron deity of Lagawhen destinies were decreed
in the universe. Thus Gudea’s construction o
Eninnu is correlated to a mythical event at the
beginning of time rather than to actual historica
incidents?? The chain of authority from Enlil to
city god to ruler reflects the cosmic hierarchy well
attested in other compositions. The first twenty-oni
lines of the Cylinder Inscriptions are reminiscent of
opening passages of other literary compositféhs.
guote them here to give a taste of their poetic an
enigmatic nature:

When destinies had to be decreed in th

universe,

Laga excelled regarding the greaes

Enlil looked approvingly at lord Ningirsu.

In our city an everlasting thing appeared.

The heart was satisfied.

Enlil's heart was satisfied.

The heart was satisfied.

The mighty flood sparkled, inspiring respect.

Enlil's heart, like the Tigris, carried pleasant

water.

The house has been chosen by its maste

He will make Eninnu'smes visible in the

universe.

The ruler, a man of vast intelligence, will apply

his mind to it.

He will foster something truly grand.

He will direct perfect bulls and perfect kids.

He will carry the destined brick on (his) head.

He will strive to build the pure house.

It was at day in a revelation dream

That Gudea saw his master, lord Ningirsu Fig. 2: Foundat'ion figurine representing Gudea as builder, scale

Who spoke to him about the building of his 1:2 (after Rashid 1983: pl. 19:113).

house,

Showed him Eninnu's very graaes riverine flood. Note that Gudea is introduced as an

ideal ruler before he is named. His association with

The Sumerian terrmedesignates all cultural the ruler who will build Eninnu confirms that it is
institutions of the Sumerian worfd. The his office which entitles and obliges him to the task.
everlasting thing to appear in the city is an allusion The focus has shifted to the human protagonist.
to the temple. Enlil's satisfaction is compared to theGudea receives the message in a revelation dream.
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This, however, is not enough to start the project. Construction is a process of creation by
Divine communications contain an enigma whichtransformation: according to a plan, materials are
needs to be dispelled by separating the messagensformed into a structure by some work force.
from the medium of its transmissié@hFor this Therefore, construction implies not only the
purpose Gudea seeks the assistance of&ahe physical assembly of building units, but also the
divine dream-interpreter, who resides in anotheprovisions necessary for the transformation. The
town of the city-state. The journey involves a stop-Cylinder Inscriptions account for four specific
over in Bagara, where Gudea appeals to the loc@reparations, and their ensuing verification. The
deities for support on his venture (CA 2:4-4:2).preparations include ritual purification of the city,
Arrived in Ningin, he tells Nage his dream, which recruitment of the work force, preparation of the
consisted of seven images (CA 4:3-5:10). Shéuilding materials, and preparation of the
dispels the enigma of the divine communication byconstruction site.
identifying them by name (CA 5:11-6:13). The purification of the city involves the
This is still not enough to start the project. Nowsuspension of all contentious legal activity,
that Gudea knows that the revelation dream was natcluding a general amnesty, and the expulsion of
just imagination, he apparently needs more detailedertain “unclean” people (CA 12:20-13:15). The
instructions from his commissioner. N@nadvises work force, recruited in three districts of Laga
him to present a chariot to Ningirsu so that the gogbarades behind the respective standard (CA 14:7-
will reveal the plan of his house (CA 6:14-7:8). Thel5:3?). Two kinds of building materials are
chariot may have been needed for the god to leay@rovided and transformed into building units:
his present dwelling while it was rebuilt. Gudeawoods, metals, stones are imported from foreign
complies with Nage’s instruction (CA 7:9-29). lands, and prepared in Girsu (CA 15:4?-17:47),
After presenting the chariot to Ningirsu in a while the bricks are locally made (CA 17:29-20:4),
procession accompanied by music, he awaits nightwith clay and brick mold prepared beforehand (CA
time to perform a prayer preceded by the offeringl3:16-23). The construction site is first purified (CA
of animals and incense, apparently the rituall3:24-14:6), then measured out (CA 17:57-28).
introduction for a dream incubation (CA 7:30-9:4).  The making of bricks and the preparation of the
It is probably no coincidence that the prayer isconstruction site seem to have involved crucial
performed in the Ufukinna, the assembly hall rituals in the foundation of houses, and even more
where the gods are thought to determine destthies.of temples. These events are also mentioned in the
Ningirsu responds in a long speech (CA 9:5-much shorter and much more factual building
12:11). He first describes his functions in the divineaccounts in Gudea’s statue inscriptiéh¥he brick
world, namely as warrior of Enlil and as priest of mold is verified by extispicy, and the loam pit
An, and his roles in four other temples of the city-marked and protected by a banner. The first brick is
state. Then he promises Gudea agricultural surpluashioned by Gudea symbolically for all bricks.
as a general prerequisite for the project as well ahis event, summarized in the statue inscription in
ideal working conditions and the provision of two sentences—He mixed its clay in a pure place.
building materials. The first promise is induced byHe molded its brick in a clean place—, is described
his call for rain, the second by his call upon theat length in the Cylinder Inscriptiod%lt follows
North Wind. To verify this divine communication, an outline of the individual steps:
Gudea performs an extispicy (CA 12:12-19). He is
now ready to initiate the project. * soothing of Ningirsu’s heart in the “old house”
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Fig. 3: Gudea’s Cylinder Inscriptions, scale 1:4 (A after Kramer 1969: 24; B after Tallon 1992: fig. 4).

« taking a bath the following morning « removing the brick from the mold, setting it down
« offering of animals and prayer in Urukug at noon to dry
* procession to the loam pit, escorted by the godspreparing the clay mixture for the remaining

Lugalkurdub, Igalim, and Ningzida bricks
 wetting the frame of the brick mold, while drums ¢ Enki determines its fate
are played « carrying the brick to the construction site

* mixing clay of the loam pit with honey, butter, oil, * reviewing the layout of the building
and various aromatic essences

« filling the mixture into the brick mold The construction site, or more specifically the
« (intermezzo: reference to the “appearance of théoundation for the new building, is purified with
everlasting thing”) fire, spiced with juniper and cedar fragrances, and

« people sprinkle oil and cedar essence and rejoigerayers are spoken. Like the brick making, the
with the ruler measuring out of the construction site is performed
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by Gudea in the company of deities. After “Nidabahousehold tracts and storerooms. The former
opened the ‘House of Wisdom’ for him, and Enkiinclude a throne room, a banquet hall, and sleeping
directed the plan of the house for him,” he markgquarters; the latter a cowshed, bakery, butchery,
the perimeter with a rope fastened around pegs &itchen, wine cellar, brewery, treasury, carriage
its edges. house, music room, and an armory. Seven stelae
All these preparations are verified by threewere installed outdoors, presumably in courtyards,
types of divination (20:5-12): an extispicy, a along with Ningirsu's trophies, and his main
method involving barley and water, and a dreanweapon, thé&arur. There was also a garden and a
incubation performed by a professional. The resultpond. The only features not necessarily shared by
of the first two are positive, and the dreamother Mesopotamian temples are the armory,
envisions the completion of the building. Gudea isrophies, and weapons which imply the warrior
ready for the physical assembly of the buildingaspect of Eninnu’s divine inhabitant.
units. In order to serve as a dwelling for deities, the
The transformation of the prepared materialsmew man-made structure needs to be consecrated
into the planned structure includes three mairwith the appropriate rites. The inauguration of the
events: laying the foundation (CA 20:24-21:12);temple entails four main events: preliminary
erecting the main structure in three phases (Chreparations, entry of the divine inhabitants,
21:13-22:23, CA 24:8-25:21, CA 26:20-30:5); andpresentation of gifts, and a banquet. Cylinder B
the installation of stelae (CA 22:24-24:7) andopens with a praise of Eninnu (CB 1:1-9). People
trophies (CA 25:22-26:19). The most importantand deities gather to admire the new construction
ritual in this section is laying the foundati$hThis  (CB 1:10-11), while Gudea accumulates food
event is introduced with an image of the ruler well-provisions for the upcoming events (CB 1:12-19).
known from visual representations (Fig. 2):  Half of this part of the composition is dedicated
“Gudea, the temple-builder, put the basket for the&o the entry of Ningirsu and his household. Gudea
house (like) a pure crown on (his) head.” Afterfirst seeks the support of all deities (Anunna) for
laying the foundation @ mu-gar), which is this event (CB 1:20-2:6). Escorted by the protective
specified as setting the wall on the ground (a-gar képirits Lamma and Udug, he then proceeds to
im-mi-tag), Gudea marks a square on it with ainvoke Ningirsu and his wife Baba to enter their
chalk line. This action is repeated six more timesnew house (CB 2:7-3:4). The following passage
Thus Gudea delimits seven squares, probably th@escribes several magical rites (CB 3:5-4:21):
outline for the steps of a ziggurat. Gudea casts carnelian and lapis lazuli into the
The account of erecting the main structure is aorners and sprinkles clarified butter on the ground,;
metaphorical description of the temple rather than she masons, having finished their work, leave the
narration of the assembly of building units. The texthouse; Gudea prepares food for the arriving deities;
contains a large number of rare technical termsfjve deities of the Eridu pantheon (Asar, Ninmada,
which remain obscure due to the metaphoricaEnki, Nindub, Naie) perform magic cleaning rites
description. Nevertheless one can observe thdb purify the house; Gudea orders humans and
Eninnu incorporated a complex of buildings beasts to be silent for the night, thus setting the
arranged around courtyards. The temple area wasdage for Ningirsu's arrival.
enclosed by an outer perimeter and its main In this passage the sequence of the text may not
entrance had an impressive facade. The interiacorrespond to the sequence of the events. In an Early
contained public and residential quarters as well aBynastic temple at al-Hiba, bits of semi-precious
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stones, including carnelian and lapis lazuli, togetheprocession, pertain to fishery, grain cultivation,
with pieces of gold foil, copper, flint, mother of animal husbandry, and their processing. They
pearl, and shells, were found immediately below th@ssure the good functioning of the temple's
first course of bricks of the foundation of the household.
platform3° In view of this archaeological evidence, = The banquet concludes the inauguration of the
one wonders whether Gudea’s casting carnelian artdmple. Gudea installs a tent and provides the temple
lapis lazuli into the corners retrospectively refers tavith butter, cream, and bread, while Ningirsu and
rites that were already performed while laying theBaba are described inhabiting the temple, and
foundation. Moreover, it seems odd that Gudealrinking bowls and goblets are overflowing in the
would invoke Ningirsu’s entry before the masonsbanquet hall (CB 16:3-17:16). During the festivities
have left the house, and before he has prepared tf€B 18:14-19:15), Gudea enters Eninnu, sacrifices
food for the arriving deities. Also the special socialbulls and kids, pours out wine, and has music played.
conditions Gudea imposes for a seven day perioHle then stands on a buttress of the temple to be
starting with Ningirsu's entry are retrospectivelyadmired by his city, which enjoys abundance. The
recounted (CB 17:17-18:13), though in this case théafter-dinner speeches” at the divine table culminate
analepsis is made clear by referring back in time tin the blessing of the temple and its builder with long
Ningirsu’s entry. life (CB 19:16-24:8).

After Ningirsu and Baba have entered (CB
4:22-5:18), and have been served a reception me@lonclusions
(CB 5:19-6:3), Ningirsu proceeds to appoint his
divine household staff (CB 6:4-10). Twenty-two Rituals relate to the specific social, political,
deities parade before their master (CB 6:11-12:25)conomic, and cultural milieu within which they
They include the following functionaries: chief were performed. The analysis of rituals of a long
prosecutor, master of lustration, war general, vicelead civilization is impeded by our ignorance of
war general, counselor, minister, sort ofadet de  the historical context. The approach to investigate,
chambre assherd, goatherd, singer, drummer, thdor instance, the rituals of the British monaréhy,
seven children of Baba, farmer, fishery inspectorcannot be applied to ancient Mesopotamia. Because
tax-collector, and guard. With all these offices(  there are no sources other than those issued by the
brought into the temple, and after the five highestruling power, we can only hypothesize whether
ranked deities of the Sumerian pantheon, followedsudea’s power was great or small, growing or
by Ningirsu and Nase, have expressed their declining; whether he was loved or loathed,
approval of everything accomplished up to thisrespected or reviled; how vividly royal ceremonials
point (CB 12:26-13:10), Eninnu receives thewere received by his contemporaries; whether
prerequisites to function as a temple estate: “ltgarments and means of transportation exhibited in
name appeared.” processions represented the prevailing state of

Gudea proceeds to bestow two types of giftsfashion and technology or were purposely
dedicatory objects (CB 13:11-14:18) and economi@nachronistic; whether the city-state was confident
products (CB 14:25-16:2). The dedicatory objectspf its position or worried and threatened by foreign
including a chariot with various weapons and cultchallenges; whether the capital city was squalid and
vessels, let Ningirsu assume his offices as warriounimpressive or endowed with splendid buildings;
of Enlil and as priest of An. The economic whether those responsible for liturgy, music,
products, which are brought to the temple in aand organization were indifferent and inept or eager
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and able; whether the performance of the rituals
was shabby and slovenly or splendid and
spectacular.

The nearly twenty-five hundred inscribed
artifacts of Gudea give a good glimpse into the
variety of objects pertaining to temples on which
Mesopotamian rulers left their imprint. Elements of
the structure, decorative details, magical objects, and
objects used in the cult were employed to
commemorate for eternity who built and furnished
which temple. Gudea’s Cylinder Inscriptions
provide a glimpse into the many rituals ideally
performed in the course of a temple construction: a
journey to the divine dream-interpreter, the
performance of a dream incubation, the “purifi-
cation” of the city, the parade of the work force, the
purification and measuring out of the construction
site, the making of the bricks, the laying of the
foundation, the induction of the divine inhabitants,
the presentation of gifts brought in procession to the
temple, the banquet accompanied by musical
performance. By immediately linking his cons-
truction of Eninnu to Ningirsu’s appointment as
patron of Lag& in mythical time, Gudea casts
himself in the role of the founder of the temple, and
by extension also of the city.
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Heroes and the foundation of Greek Cities

Irad Malkin
(University of Tel Aviv)

A long sea-journey is ending. The Argonauts have Like the wet sand on the beach at which the
just reached the mouth of the river Phasis in thérgo arrived, the presence of the divine and heroic
Black Sea. They have yet to face the wonders ansuffused all. Arriving by ship, whether for
dangers of the ferocious king of Colchis and hisadventure or colonization, imparted a sense of
daughter Medea, of the dragon, and of the Goldeanfamiliar familiarity, the sense of a non-empty
Fleece. But before they do anything else, beforevorld filled with this presence of gods and heroes.
they even disembark, they experience a presencéhe dread of trespassing would be assuaged
and a gaze: that of the gods and heroes of the lanthrough libation or sacrifice. And yet the local gods
The lord Jason himself poured into the rivercould not have been totally alien. For Greeks,
from a golden cup libations of pure wine and purereligion was a universahngue the names of the
honey, to Earth, to the gods of the land, and to thgods—different in various tongues—wasarole.
souls of its dead heroes, asking for their kindly andsreeks, Egyptians, and Scythians had all known a
propitious help and praying they welcome their“Zeus”, regardless of what name he was given in a
ship’s mooring cableqApollonius of Rhodes, non-Greek language. And yet, the world was not a
Argonauticall 1271ff.) simple place; some gods were truly “local,” others,
Commenting on this experience of arrival, like “Earth” (Ge), were everywhere, and heroes
common to ancient Greek travelers and settlers, arould be very specific. Thus the Argonauts, not
ancient interpreter of this passage says: “For thosnowing who the gods and heroes of the land were,
who have arrived in a foreign land, the custom wapoured anonymous libations to those who must not
to sacrifice to the localepichorio) gods and be ignored, yet remained un-named.
heroes.” Did they know who these gods and heroes During the Archaic period, between the eighth
were? The “world is full of gods,” said the ancientand the sixth centuries, Greeks sailed, traded,
philosopher Thales, but one could never be quitexchanged guest-friendship gifts, and settled along
certain of their precise identity or their realms ofthe coasts of the Mediterranean and the Black Sea,
powers. founding hundreds of new city states. They did not

© Los autores, 2000; © Edicions UPC, 2000.



82

La fundacion de la ciudad. Mitos y ritos en el mundo antiguo

come alone: the gods came too, cults were Phoibos strictly commanded the Boiotians and
imported, new sacred precincts were created antthe Nisaiang=Megarians)to worship Idmon as
temples set up. But a special problem was posed lyuardian of their citypolissouchosthe one who
the heroes, those who belonged to that specidholds” the polis)and to build their city around the
Greek category of human beings with divinetrunk of the ancient wild olivé=growing around
attributes. Unlike gods, who could be anywherehis tomb).
heroes were unique and tied to specific spots. Herakleia, therefore, had its ready-made local
Heroes were not immortal; they died and theirhero, interred in its soil before the arrival of the
graves were convenient markers for their cults. Itolonists. Idmon was a voyager-hero whose death
was thus almost impossible to import a hero’s culen route provided an acceptable narrative
as one did with a deity. Yet, heroes represented flamework which explained his presence and
meaningful connection with the soil, they mediatedmention in the foundation oracle. Being built
human presence and provided direct protectiontaround” his tomb provided this mixed colony with
They “held the land (or earth)e¢hein ten gén  both a precise local focus and-through the
The world was not only “full of gods”, it was Argonauts’ voyage—with a pan-Hellenic connot-
also criss-crossed by an invisible—yet perceptible-ation.
network of maritime and terrestrial itineraries of = Herakleia was settled some two centuries after
ancient heroes. These heroes traversed lands atfte beginning of the new wave of settlements and
seas, fought monsters, set precedents of arrival andyerseas colonization that began in the middle of
generally, made the world a less hostile and moréhe eight century BCE. Its situation in relation to
familiar place. Unlike the immortal, divine powers, the native population (the Maryandinoi) was
whose existence and major “acts” began “beforexceptional: unlike many colonial situations where
history”, heroic presence constituted singularjnhabitants were expelled from the (relatively
“historic” precedents of travels and visits by humarrestricted) area of initial colonization, the
beings. The heroes and their journeys were preseMaryandinoi were subjugated. The only redeeming
in the minds of colonists. Their stories were thefeature of their serf-slavery was that the colonists
prism through which routes, places, and peopleagreed not to sell them abroad. Thus it seems that
were observed: here anchored Menelaos, therdderakleia’s hold on the land needed special
Odysseus encountered Circe, this is where Heraklesmphasis, a response to a particularly harsh
fought Eryx. In the New World of settlement, challenge of control. Similarly, the most explicit
heroes were associated with ancient ports anplistification of conquest, possession, and sub-
promontories, with land-monsters long gone, withjugation we know of in the Archaic Greek world,
Clashing Rocks that clash no longer, withconcerns another city with a subject serf-
beneficial Phaeacians who no longer help mortalgpopulation: Sparta and its Helots. In the seventh
Rarely did heroes fulfill the function familiar century its poet Tyrtaios spoke explicitly about the
from an older Greek world: being dead andcountry as a gift from Zeus, a “Promised Land”
securely buried in an identifiable site. Let us returmrmotif usually absent from the history of Greek
to Apollonius regarding the city of Herakleia on thecolonization. Idmon’s tomb, right at the agora of
Black Sea (founded ca. 560 by Megara togetheHerakleia, seems to have provided a legitimization
with people from Boiotia). Telling the story of the of the colonial settlement.
death of the Argonaut Idmon, a notable prophet, he This hero of Herakleia seems to have been an
adds: exception. In general, heroes were sited upon the
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colonial landscape very unsystematically.agora were famously celebrated by the poet Pindar
Apparently people expected to find indications ofin his victory odes, about which an ancient
visits or even tombs of ancient heroes, but no oneommentator (scholion dfirst Olympic odel49)
sought out such tombs in order to establish colonieadded that “founders were buried in the center of
around them. It was the role of the actual leaders gfoleis according to custom”. Pindar:

the settlers dikistai), entrusted with Apollo’s ...now, in death he rests apart, at the further end
oracular authority, to identify, as Plutarckdr.  of the agora. Blessed was he, while he dwealt
407f-408a) says: among men, and thereafter a hero worshipped by

...Signs for recognizing places, the times forthe people.Kifth Pythian Ode@3ff. Trans. Sandys,
activities, the shrines of the gods across the sea, tHeCL)
secret burial places of heroes—hard to find for men We should remark, first, that the tomb of the
setting forth on a distant voyage from Greecefounder was an exception since Greeks usually

Here Plutarch, writing around the turn of theburied their dead outside their cities. Second, that
first century CE, sums up what he considered théor a Greek the agora was self-evidently the heart of
major ritual and religious functions of the founders.his collective, political identity. In general, the
It is important to note that the places “to beagora concentrated both civic and commercial
recognized” are not necessarily the centers of thactivity, yet it also contained the symbols of civic
new foundations and probably refer to thecult, as the case of the ten eponymous founder-
topography of country-side cults which aboundedcheroes of Athens illustrates. Unlike the im-
in the colonial world. Unlike Herakleia, the agorasmemorial, aristocratic acropolis-cults, sometimes
of most colonies contained no tomb associated witmanaged by hereditary clans, this cult founded in
the age of myth. Rather, colonies created newhe agora by Cleisthenes ca. 506 BCE with the
options, focusing on their own coming into being,initiation of democracy. Thus we see how heroic
their own identity. A founder—not a mythological cult to a founder situated in the agora, articulated in
hero but a human being—would receive burial in thesymbolic and cultic terms the focus for collective
agora and heroic cult by the community. identity.

This was a generally accepted practice, It was a new identity. The death of the human
although our sources pause to tell us about it onljounder also signified the end of “foundation” and
in exceptional cases. Thus, for example, Miltiadeghe beginning of life for the new city state not
the Elder led a colony of Athenians to the Thraciarmerely as a “colony” in relation to a mother city,
Chersonesos and became the ruler of the entitaut as a polis with its defined identity and its future
population of the (probably non-Greek) Dolonkoi. history. Unlike Athens, the new city states founded
He was worshipped after his death with public,after the middle of the eighth century throughout
annual sacrifices, and equestrian and gymnastithe Mediterranean and the Black Sea knew about
competitions. Herodotus says, explicitly (6.38.1),an identifiable beginning in remembered history. It
that this was donehbs nomos oikiste“as was the is in this context that the heroic cult accorded to

custom for a founder”. founders acquired its significance. It was the first
Ancient Cyrene in Libya (founded in 631 BCE) cult a colony could truly call its own, as it was not
was also exceptional in that ibskistes Battos I, imported from a mother city. Because religion and

was a king and the founder of an eight-generatiosociety were so interwoven, and because the right
dynasty—an unheard of situation in the Archaicto participate in cults was tantamount to an
Greek world. Cyrene and the tomb of Battos in theacknowledgment of what we would call “citizen-

© Los autores, 2000; © Edicions UPC, 2000.



84

La fundacion de la ciudad. Mitos y ritos en el mundo antiguo

ship”, the heroic cults to founders indicated bothwe are not told so explicitly. This makes some
religious and political independence. sense when we consider that Antiphemos’s co-
All this means that unlike the relatively late founder was a Cretan, a certain Entimos. If it did
case (and special situation) of Herakleia, the heroiustify, it is remarkable to note the spatial
cult accorded to humaaikistai basically made relationship involved here: Antiphemos himself
superfluous an a-priori recourse to mythologicalwas pre-eminently Gela’s founder. He was
hero-founders. Rather, it was the role of thesaccorded cult and eventually overshadowed his
human founders, aside from setting up sacregartner; our only authentic inscription relating to a
precincts and cults to major city gods, to point oufounder’s cult, engraved on a fifth-century cup,
special features linking the colony with a pan-mentions his name explicitly. And he was buried in
Hellenic, heroic past. An interesting anecdote abouthe agora, whereas Omphake was a periphery, an
Antiphemos, founder of Gela in Sicily, reveals suchextension. Gela itself needed no heroic
a function. Gela, founded in 688 BCE, was anlegitimization for its own site; once it expanded one
expansionist colony, extending its territory underturned to heroic past. In other words, the self-
the leadership of its founders. Conquering a placevident needs no justification; it is ambition (or
called Omphake, Antiphemos found a “statue madéhreat against what one already possesses) that
by Daedalus” (Pausanias 8.46.2). Daedalus was threeeds a heroic enhancement.
famous artisan who fled the Labyrinth he himself Thus we come to the more common function
had built for the cruel Minos, king of Crete. heroes came to play in the history of early Greek
Daedalus ended up in Sicily at the court of kingcolonization. They were not justifiers dfitial
Kokalos. When Minos discovered his whereaboutsfoundation (Idmon is the exception that indicates
he came to Sicily to demand his extradition, butthe rule), but either articulated therizons of
Kokalos had him murdered. Daedalus was savedettlement, or provided Greek mythological
and Minos’s companions reached southern Italycoordinates for the alien landscape and ethno-
where, centuries later, their descendants met thgraphy. Thus, in the center of the little islet Ortygia
Spartan Greek colonists of Taras (founded 70@hat constituted the jumping board for the
BCE). Corinthian colony of Syracuse (733 BCE), one
This episode indicates how, in lItaly, local would point out (and still does) the “fountain of
ethnography could have been perceived by GreeRrethusa”. She was a Nymph who fled from the
settlers: somehow nobody was an “absolute otherRiver God Alpheios, supposedly going right under
a complete stranger, an unheard of people. Thethe Peloponnese to re-emerge in Ortygia. One of
were not the “savages” or “Indians” that appearedsyracuse’s foundation oracles proclaims
to the Conquistadoreof the New World in the A certain Ortygia lies in the misty deep
sixteenth century. Some of the peoples in southern opposite Trinakrig=Sicily), where the mouth
Italy were “really” familiar: descendants of the  of the river Alpheios bubbles,
Cretan dispersed soldiers. In Sicilyy, more mingled with the springs of fair-flowing
specifically, we see how Antiphemos, a historical  Arethusa
figure and an aggressive expansionist, tied the Arethusa never functioned as a legitimating
seventh-century colonial present of his people wittdeity, nor can one attribute any colonial ideology to
a generally familiar myth of an ancient past. Theher. She was a Spring Nymph (most springs would
“statue of Daedalus” may even have served abe assumed to have Nymphs) and her role in
justification for the conquest of Omphake, althoughfamiliar myth mediates—as Nymphs are wont to
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do—-between man and the natural landscape. Thitke Nymph “Cyrene” could serve as an eponymous
had been the function of Nymphs since the firstand-heroine. Antaios’s was an “opening” culture-

time we hear of them in a context of arrival in anmyth; but the myths associated with the founder
alien land: Homer’s Odysseus encounters NymphBattos provided a more focused political story,

of wild spaces who provide him with food or legitimating his own person as the right founder of
shelter and it is to a sea-side cave shrine of NymphSyrene and providing a “political” (in the full sense

that he entrusts the treasure of the Phaeaceans whafrthe polis existence) charter to the community of

he finally lands in Ithaca. the colonists.

Arethusa belongs to a category of “land myths” Battos was a descendant of Euphemos, another
which tell a story about the land itself—often whenArgonaut. On their way back home, says Pindar in
it is still “empty” of people. Such might be the the Fourth Pythian Odgethe Argonauts lost their
myth of the Nymph Cyrene, abducted by Apollo toway. Sailing the Red Sea, upon reaching land they
Libya where she became queen of (an empty) landook the Argo on their shoulders and marched until
It is with Apollo that she eventually watched thethey came to a lake, known as Lake Tritonis. The
landing of the first colonists under Battos, leading aoute to the open sea was shown to the exhausted
new political entity and brandishing a very differentand frustrated heroes by a Libyan divinity (a
kind of myth, a “political” heroic myth. Libya daimor), a son of Poseidon. And when the
indeed might serve as a good illustration for aArgonauts set sail, he offered them a gift of
whole spectrum of heroic myths and their varyinghospitality kenig: “seizing up at once some soil in
functions. his right hand, sought to give what first came to

Once upon a time no one dared go to Libya fohand as a hospitable dift The Argonaut
fear of the ogre Antaios who would challengeEuphemos jumped from the ship, and “pressing
visitors and use their skulls as roofing material.hand to hand received the divine clod of earth”.
Antaios drew his strength from his mother Earth  Such gifts of hospitality carry obligations and
and was unbeatable until Herakles arrived. Raisingrivileges. Had Euphemos succeeded in returning
Antaios high above his head, his feet far from thdo the Peloponnese, his descendants in the fourth
ground, Herakles strangled him to death. This is ageneration would have colonized Libya. However,
“opening” myth: the “opponent” (@ntaiog is as the prophetess Medea admonishes the worn-out
vanquished and Libya now becomes safe for humaArgonauts, this chance was missed. At night, when
settlement. A “culture hero”, Herakles, saysthe Argo sailed past the island of Thera, the clod of
Diodorus of Sicily, earth was washed overboard and mixed with the

subdued Libya, which was full of wild animals, sands of this Aegean island—itself a colony of
... and brought it all under cultivation so that the Peloponnesian Sparta. Indeed, seventeen gener-
whole land was filled with ploughed fields. ...ations would pass b